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Se/f- powered 
Spray gun 
sprays 
any liquid 
at touch of 
a button! 





NO MORE 
SEARCHING 
for those 
Missing Copies! 


USE A CM LIBRARY BINDER 


YOU will have no problem finding last) month’s 
copy of “Ceramics Monthly’—or earlier issues 
you've received—if they are neatly tucked away in 
this handy binder. Like most CM subscribers, you 
will be referring to back issues for ideas and other 
valuable information time and time again—so keep 
them handy in this handsome library binder. 


This durable cloth-bound binder is green in color 
and has “Ceramics Monthly” stamped in gold leaf 
on the front cover and backbone for immediate 
identification. 


A steel blade holds each copy in place. New issues 
are quickly and easily inserted, Each issue will re 
main neat and fresh protected by the high quality 
rigid cover of long-wearing material. Order Now! 


Price $3.50 














Complete in one hand! One replaceable Order Form Ceramics Monthly 

can of constant-pressure propellent sprays ' 1175 N. High St., Columbus, Ohio 
up to one pint of liquid. Everything from ' ' , : 4 ere 
lacquer, enamel and latex wall paint to Please send me binders(s). (CM Pays Postage) 
model dope, lubricants, polishes, cleaners : Name 

and house-plant sprays. An engineered, : i 

precision tool for craft and model work, : Address 

decorating and general household use. : “2 ‘ ' 

Easy to get expert results. Sprayon Jet-Pak , City an arene 

is distributed through normal trade chan- SPRAYON PRODUCTS, INC. I enclose $ Send remittance with order, Ohio 
nels. Inquiries invited. Complete unit 2080 East 65th Street ' residents add 3% Sales Tax. 

$3.95 list. Refill cans $1.79 list. Cleveland 3, Ohio ' 














THE FINEST OF ALL... 


OUR NEW SUPPLY AND 
EQUIPMENT CATALOG NO. 59 


100 BiG races 


PICTURES, 
\ ILLUSTRATIONS, 


\\ INSTRUCTIONS 
\\\\\\ GALORE 







Never Before 
Catalogued 


* 


PRICE ONLY 
$1.00 


Deductible from first 


10.00 Ord 
$ r er 812" x 11” 


IN SIZE 


THE MOST COMPLETE LINE OF HOBBY 
CERAMIC SUPPLIES EVER OFFERED... 


> BY ANYONE, ANYWHERE! 


E 
Cc We also publish an 80-page M-58 MOLD CATALOG 
CATALOG illustrating 2,105 molds. Price $1.00 (not deductible). 
L Prepaid freight on mold orders of $50.00 or more 
P 


within continental U.S.A. 
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. for the most discriminating artist to choose 
from our chromatic palette and color chart—56 
vivid, living hues of tried and proven quality 
underglazes. 


Besides the complementary line of detail-one- 
stroke-concentrated underglaze medium 


-with 24 different colors 
Lael to choose from. 


CLEAR GLAZE 


Try TRU- FYRE—use the best. Buy the ceramic line of 


QUALITY and DEPENDABIL ITY 


. 
\ And the famous, most beautiful TRU-FYRE Brushing 
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NEW ... For Enamelers .. . 
Ceramists . . . Glass Decorators! 


— — Hobbyists, Professionals .. . 
ns caie, «Teachers, Students: plan and 
Sifters select your needs at 
—— leisure from our new, 
fully-illustrated catalog. 


Glaze Paints 
Dremel Power Tools We offer a full line... a 


L & L Kilns P . 
Atomizers single source . . . attractive 
. — low prices ... 
ire Bricks $ 4 

Oltan Forks fast shipment. Mail coupon 


Paasche Spraying Equipment today for your Free Catalog! 

Findings & Chain 

Enameled Steel Tiles 

Copper Shapes 
Silver-Plated 

Steel Shapes 

Glass Ice Colors 

Hotpak Kilns 


Thomas C. Thompson Co. 


Dept. CM - 1539 Deerfield Road 
Highland Park, Illinois 


eee eee eee 





Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, Ill. 


Please rush your FREE CATALOG of enamels and 
enameling supplies. 


NAME — 





ADDRESS 





ae ZONE STATE 


—"URRARY 
DIVERSITY OF IBAHS’ 

























This column is for CM readers who have something to say—be it quip, query, com- 
ment or advice. All items sent in must be signed; names will be withheld on request. 
Send letters to: The Editor, Ceramics Monthly, 4175 N. High St., Columbus 14, Ohio. 


HOORAY FOR NEW SERIES! 


— 


+ ... It’s too good to be true. I am one 
of your readers who has been heckling 
you for information on Glass and on 
Earthenware and to find both sub- 
jects starting in your September issue as 
a monthly series is a real bonanza 
Mrs. Henry SHIELDS 
Denver, Colo. 
+ Your “Back-To-Work” issue is always 
welcome, after the summer layoff . . . It 
was particularly well received this time 
because of the fine article on glass by 
Kay Kinney and the promise of more to 
come... 
Mrs. M. B. GreysToNE 
New Orleans, La. 
+ ...1I1 feel that the new series by Karl 
Martz [on Earthenware] is being written 
especially for me as I requested such a 
series a few months ago when I sent in my 
subscription renewal . . . 
E.LorsE R. PLoTNiIcK 
New York, N. Y. 
A WAY TO DISPLAY 
+ Here’s an idea I'd like to pass along to 
fellow ceramists. 


Everyone needs a pat on the back once 
in awhile and potters are no different than 





most! If you want a place to show your 
work, here is a suggestion: Contact vari- 
ous merchants or offices with street-level 
window space to see if they would like to 
show the work of local ceramists and 
other craftsmen and artists from time to 
time. It’s good publicity for them, too, 
because the local newspapers are usually 
willing to call attention to the display. 
That way, you get your work before the 
public, and the merchant or office gets 
its name in the paper as a “patron of the 
arts.”” 
In our several real 
insurance offices give space regularly 
ConraD WILSON 
The Pottery Workshop 
Chipita Park, Colo. 


town, estate and 


CM: “PRACTICALLY WORTHLESS” 


+ I renew my subscription with decided 
misgivings. I have saved each issue for all 
but the first three issues (which I am sorry 
I missed )—-99% for Carlton Ball's column 
and an extremely rare other article 1%. 
Ceramics MontTHLy lacks the integrity 
and firm point of view of [other craft 
magazines]... 

The photos in Ceramics MONTHLY are 
too small even 


for obtaining an idea of 


LET AMACO HELP YOU 


' 


what the artist was after. I deplore the 
articles aimed at the so-called hobbyist. 
Most of the articles on design are very 
superficial and ideal for copying. I still 
renew my subscription for two reasons: 
1) The rare serious and basic article: 2) 
Good examples of what ceramics is not 
or at least should not be. 
Juuia Hamutn Duncan 
Louisville, Ky. 


A CALL FOR BACK ISSUES 
+ I am trying to complete my library of 
Ceramics MONTHLY Does 
anyone have the following issues for sale: 
January through June, September and 
November, 1953, and 1954? 
Quote your price! Thanks very much 
Orewa L. GuLiickson 
Fertile, Minn 
If anyone has rare back copies for sale, 
please contact the Editor. The 
one of many inquiries we receive for hard- 
we'll be glad to act as a 
clearing house if it will help interested 
readers. —Ed. 


magazines. 


January, 


above 


to-get issues; 


SEE PAGE 38 


+ I am interested in availability of back 
issues, books and other publications of 
interest to the  potter-designer 
working at both 


ware temperatures 


special 

earthenware and _ stone- 

J. Situ 

Petaluma, Calif 

A list of back issues still available can 

be found on the last page of every issue 

A list of recommended books on ceramics 

ts available at no charge from the CM 
Book Department to anyone writing in 

Ed. 








ef 


uestions 


Conducted by the CM Technical Staff 


ap What can I do, if anything, when blisters or bubbles 
appear in my enamels?—-H.N., Buffalo, N.Y. 

If you have a single blister, or at the very most a very 
small grouping, try firing the piece a little longer. The blisters 
can melt and heal over. If there is a danger of overfiring, prick 
the blister open with a pointed tool and fill the hole with a few 
grains of the same enamel. Do this with a pointed tool and not 
with a brush; dry and refire. 

If you have a large group of these blisters, grind them 
down with a Carborundum stone, then rinse, fire, cover with 
another coating of enamel and refire. Good luck.—K. B. 


€s 1 have tried almost every technique but I still have 
trouble drying large squares of rolled out clay for making 
tiles. They insist on warping during the drying. Can you 
help?—C. B. K., Chicago, Ill. 

Admittedly this is tricky; here are some basic thoughts 

you will have to take it from here. 

1. You must use a clay or clay body that has a low 
drying shrinkage. The less shrinkage—the less warpage. 
Add a good percentage of zrog or other non-plastic mater- 
ial like flint (if the body will permit) to the clay to help 
cut down on shrinkage. 

2. Dry the piece as slowly and as evenly as possible. 
This is not as easy as it sounds since edges will dry before 
the center. Try covering the edges with damp cloths; turn 
the piece frequently so the under side will dry as quickly 
as the top side; keep the piece in a well-controlled damp 


Continued on Page 10 


A POTTERY 
SKETCHBOOK 


by 


tavern 


THE UNIVERSITY 


130 Sterling Court 


A fascinating collection of pottery 
sketches, which play on the fan- 
tasies, abstract devices, and di- 
verting variations of nature, has 
been selected from a myriad of 
sketches and is produced in color. 
These pen line sketches are the 
lifeblood of a pottery collabora- 
tion between F. Carlton Ball, a 
ceramic artist, and Mr. Bohrod 
who extends Ball's pottery decor- 
atively. 


208 pages $7.50 








OF WISCONSIN PRESS 


Madison 6, Wisconsin 








JUST OFF THE PRESS... 
BERGEN’S 


th . 
anniversary 


CATALOG 





ALL NEW!... 
FULLY ILLUSTRATED! 
OVER 120 PAGES, 
MOST COMPLETE! 


This brand new catalog is 
the best and most complete 
in its field today! It has 

been completely revised for 

easier ordering and includes 
hundreds of new items 
never before catalogued. 


* ENAMELING SUPPLIES 


* JEWELRY FINDINGS 
& SETTINGS 


* TOOLS & SUPPLIES 
FOR JEWELRY MAKING 


* MOSAICS—IMPORTED 
TILES, TABLES & KITS 


* DECALS 


* CERAMIC TOOLS 
& SUPPLIES 


* PRESS MOLDS & 
PORCELAIN BLANKS 


* RHINESTONES, 
JEWELS, XMAS LIGHTS 


ges Reema 
HURRY! senp onty 


« 50c (REFUNDABLE ON 

Ist FIVE DOLLAR 
ORDER) FOR THIS 
EXCITING ALL-NEW 10th 
ANNIVERSARY CATALOG! 







FULL DEALER & DISTRIBUTOR 
Write today DISCOUNTS ON ALL ITEMS! 


BERGEN ARTS & CRAFTS INC. 


300 S.W. 17th Ave., Miami, Fla., Dept. CM-10 
siapeniinementiadal 


















Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 


weeks betore opening. 


*national competition 


D. C., WASHINGTON 

November 21—December 20 
Fourteenth Annual Area Exchange; Cor- 
coran Gallery of Art. Media includes 
sculpture and crafts. Fee: 50 cents, $1 
Jury. Prizes. Entries limited to artists 
living within 50 miles of Washington. 
Deadline for entries: October 17. For 
details, write: 14th Annual Area Ex- 
change, Corcoran Gallery, 17th St. & 
New York Ave., N. W., Washington 6. 


Fioripa, TALLAHASSEE 
October 16—30 
The Ninth Annual Show of Florida 
Craftsmen; Fine Arts Gallery, Florida 
State University. Media includes cera- 
mics. Jury. For details, write Fred W. 
Metzke, Jr., Arts Education Dept., 
Florida State University, Tallahassee. 
KANSAS, LAWRENCE 
November 8—December 4 
The Sixth Annual Kansas _ Designer 
Craftsman Show at the Union Building, 
University of Kansas. Open to residents 
of Kansas and Greater Kansas City, Mo 
Work eligible: ceramics, jewelry, silver- 
smithing, enameling, textiles, furniture, 
sculpture and mosaics. Deadline: Octo- 
ber 28. Fee $3; prizes; jury. Write to 
Marjorie Whitney. Department of De- 
sign, University of Kansas. 
MINNESOTA, St. PAUL 
November 15—December 23 
*“Fiber, Clay and Metal” competition 
for American Craftsmen sponsored by the 
Saint Paul Gallery and School of Art. 
Accepted pieces will tour. Open compe- 
tition in ceramics, metal, jewelry, weav- 
ing, decorated textiles, wood and enam- 
els. $2,500 in prizes and _ purchases. 
Juried show. Deadline for entry: Octo- 
ber 15. Entry fee. For further informa- 
tion write to Fiber, Clay and Metal, c/o 
The Saint Paul Gallery and School of 
Art, 476 Summit Ave. 
New Jersey, PRINCETON 
October 17—20 
*Second Annual Festival of Arts; Miss 
Fine’s School. Open to all artists. Media 
includes sculpture, graphic arts, crafts. 
No fee. Jury. Work due October 13. For 
details, write: Mrs. Charles B. Hanan, 
Miss Fine’s School. 


New York, DouGLASTON 
November 8—21 
*Annual Fall Show; Art League of Long 
Island. Open to all artists. Media in- 
cludes ceramics. Fee: $10 membership 
dues. Jury; prizes. Entries due October 
24. Contact: Florence Blum, 44-21 
Douglaston Pkwy. 
New York, New York 
December 4—31 
*Second Annual Show; Art Directions 
Gallery, 545 Avenue of Americas. 
Media: Painting, sculpture, ceramic and 
other crafts. Sole ceramic-craft juror, 
David Campbell, President American 
Continued on Page 16 








NATIONAL 
has EVERY- 
THING you 
need to 
“light up" 
your tree. 
Put a bulb in 
the bottom of 
your tree 
and our 
transparent 
Stars and Lights will glow beautitully. 


_—_ & 
ACTUAL SIZE 


Write for your 
“FREE SAMPLE" TODAY. 


We have the largest selection of fiat 
back and pointed back rhinestones in 
Aurore Boreale, etc. Our new line of 
“JEWELRY FINDINGS" look like 
“JEWELRY” and not tike “TIN.” 
GUARANTEED the finest you have 
ever seen. Ask for our products at 
your DEALER or write for our COM- 
PLETE CATALOG, Dept. C... .25¢ 


NATIONAL ARTCRAFT SUPPLY CO. 
10604 Euclid Ave. Cleveland, Ohio 















, tools \ 
| 
_ give hands added 
7 
skill in ceramics, 


ee 


No. 63 CERAMIC SET 


For sgraMfito, slabwork, template making. in- 
cising, shaping, trimming and modeling. 
Contains 2 handles, 6 ass'td. scraper points, 
2 knife biades. $2.75 


X-acto precision-made craft tools are 
always preferred by both professionals 


and amateurs. Scraper points and blades 
are instantly interchangeable. 


f HANDICRAFT Buying Guide 
ee Wealth of ideas on hobbies 
and crafts ere 25¢ 


X-ACTO, INC. 
48-49 Van Dam St. 
Long Island City 1, N. Y. 
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Marbles and Beads for Enamelers 

Enamelers are missing a good bet if they don’t pay frequent 
visits to the dime store. Excellent sources for glass chunks for 
enameling are the jewelry and toy counters. 

Glass beads and clear-glass marbles are very inexpensive 
and are easy to use. Once you get them home you can wrap 
them in a heavy cloth and smash them with a hammer; or heat 
them to 500-600° in the kiln, remove with tongs and drop them 
in a bucket of cold water. This latter technique will shatter 
them into very convenient sizes. 

You will want to avoid mixing up the colors, of course, 
so separate the colors before shattering, 

Joyce Ransome, Los Angeles, Cal. 


Mates from a One-Piece Mold 
A one-piece tumbler or vase mold can also be used for short 
cups, as you know, by only partially filling the mold. To be sure 






" ¢— PIPE CLEANER 


each of the poured pieces is exactly the same height, I hang 
a pipe-cleaner over the edge of the mold and pour slip until 
it just touches the end. This eliminates the need for putting a 
pencil mark inside the mold, which may or may not be too easy 
to see. 

If you pour slowly, you can’t miss seeing the instant the 
slip touches the pipe-cleaner—it virtually jumps up to meet it. 
A piece of wire would probably work as well, although a pipe- 
cleaner is easier to see. 


Dora Willard, Royal Oak, Mich. 


Texture from Aluminum Foil 

I find aluminum foil a very effective texture-maker. Roll a 
slab of clay out over a rumpled piece of foil, or press the foil 
around a hand-molded piece while the clay is still quite soft. 
As the crinkles of the foil are pressed against the clay, it makes 
the initial pattern like antique crazing. As the piece dries, but 
before it becomes leather hard, a loosely balled piece of foil can 
be twisted against this textured surface to deepen the pattern 
where desired. 


Mrs. William Mount, New London, N.C. 


Good to the Last Drop 
I often find it difficult to remove china paints and one- 
stroke underglazes from the small narrow-necked square 
bottles especially when the contents are nearly gone. By 
using a large headed nail, the “head end” will carry nearly 
all of the contents from the bottle onto a tile. 
—Laona Buenneke, Albert Lea, Minn. 


Gold Stippling—And No Purple Discolorations 

Gold stippling with a sponge is one of the easiest ways 
to decorate ceramics, but it is almost impossible to avoid purplish 
smudges on the stippled area, These smudges come from very 
thin layers of the gold which turn purple in the kiln. 

It is impossible to avoid getting them on, but they are easy 
to remove. If, after firing, the design” is gone over very lightly 
with gold remover, these smudges will disappear and the lovely 
gold stippled pattern will stand out bright and clear. 


—Lynn Thiel, Oshkosh, Wis. 





Thoughts 


CM pays $1 to $5 tor each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio. Sorry, but we can't acknowledge o1 return unused items. 


Dollars for your 
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The most famous brand of 
colors and glazes is proud 
to introduce 7 needed 
products. Please write for 
a FREE school or dealer 
Color Chart. 


¥Y SPARKLE WHITE GLAZE 
An outstanding Sparkling White Opaque Gloss 
finish, truly dramatic and beautiful. Use instead 
of Clear Glaze when white finish is desired. 


Y ALL PURPOSE WOOD STAIN 
A superb no-fire wood stain that applies easily 
over bisque. Polishes to a realistic wood finish 
and can be waxed if desired. 


Vv DRIFTWOOD STAIN 


Another no-fire stain which duplicates the 
beauty of real driftwood. Excellent for planters. 


Vv NEW UNDERGLAZE COLORS 


Two excellent new colors have been added to 
the Tru-Tone palette of color, #159 Cherry Red 
and #111 Autumn Brown. No increase in prices. 


Y OVERDRIFT 
A specialty art medium that gives white frost 
effect over glazes. This effect contrasts beauti- 
fully with single color Gloss or Lustre Glazes. 


Vv VALENCIA ORANGE GLAZE 


A warm Spanish shade. Now available in 4 oz. 
sizes. 


Reward 


CERAMIC COLOR MERS., IINC. 


150 S. Barrington Ave. Los Angeles 49, Calif. 











B & I Mfg. Co. Dept. C. Burlington, Wisc. 





* 
Acclaimed 
Everywhere 
by 
Teachers 
and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete 
Less Motor) 


* 


Ideal for school, studio, home use ... The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | . . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 
. . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, 
factory, Burlington, Wisconsin, for only $57.50. 


f.o.b. 





“Originators and Makers of famous B & I GEM MAKERS” 





Answers to Questions 


Continued from Page 7 


box; dry it sandwiched between plaster bats; put weights 
on it; hollow out or cut ridges on the under side to elimi- 
nate some of the bulk; etc. 

3. Allow movement during the 
setting the piece on newspaper or 
portant during firing, 
setting the 


advanced stages by 
on a cloth. This is im- 
and can be accomplished by 
tiles on a bed of flint so they can move evenly 
and easily as they go through their firing shrinkages. 


too, 


J Where can I obtain granulated tron oxide, manganese 
dioxide, and other chemiéais for making glazes? I have checked 
with several suppliers and they do not handle them.—R.K., 
Durham, N.C. 

Several of the larger basic suppliers have extensive listings 
of these glazes bodies. A list of these 
companies is being sent to you (and will be sent to any other 


raw materials for and 


readers requesting same 


tT I do not have spraying equipment and I have been brush- 
matte glazes that I make myself. I 
I have tried pouring, but this 
along the edges of the pour lines. Do you 
Mrs. H. M. F., Metuchen, N.]. 

glazes do not flow in the kiln, therefore they have to 
as smoothly and spraying is the best 
a powered spray try a hand 
these will work for which 
but if you 


ing on my and semi-matte 
can’t get a smooth even surface 
ridge 


leaves marks 


have some suggestions? 

Matte 
be applied as possible 
method. If you don’t have 
Not all of 
than liquid 
dealer rather than the 
assured it will work 
satisfac tory 


Brushing 
the 


gun 
glazes, 
buy 


“bug” 
thicker 


cerami 


spray are 
from a 
you can be 


“Fly-’ 


insecticides : one 


hardware store, more 


I do know the sprayer named Tox” is 
difficult 
“brushing 


unless you 
The 
Continued on Page 13 


the 
prepared 


will be most way, are 


using commercially matte.” other 














x *& * A NEW KIND OF 


H-898 E $4.00 
7"* Bough Sect. 


H-898 D $4.25 
8/2"' Bough Sect. 


H-898 C $5.75 
10°' Bough Sect. 
H-898 B $6.25 
11'%4"' Bough Sect. 
H-898 A $6.75 
13"" Bough Sect. 


H-898 $7.25 
14'4"' Bough Sect. 


H-897 $5.25 
Base 8'/2x8'/2x3'/2"" 


TUBULAR LIGHT FIXTURE FOR H-897 


—~ Socket, spots, hex & knurled nuts, 7' UL Approved Cord 
ote cae Complete with 40 Wott, 52" Tubular Bulb. 
s' 


LUCITE LIGHTS. Bubble Free 


15 Assorted Colors per Package. Pine Tree Shape (List) $.75 Pkg. 


MINIMUM ORDER: 


12 Packages. 12 to 144 Pkgs, 25%; 144 Pkgs & Over, 331/3% 





CHRISTMAS TREE xk x x 


. Each tree section is cast separately. 

2: The four top sections and base will make up oc 
tree 17" tall. Using five sections, 20" and six sec: 
tions, 24" tall. 

3. Punch holes where indicated for cord, light fixture, 
and music box. 

4. Each tree section can be fired separately. (Bisque 
fire right-side up.) (Glaze fire up-side down.) 
Largest tree section requires 14" Kiln 
Next to largest section, 13" Kiln 
All other sections, 11" Kiln 

5. Decorated sections may be spot-stuck together 
with Antique Cement at three or four points. DO 
NOT glue base to tree. 


GENUINE SWISS MUSIC BOXES. 


A Superior Quality Product Factory Guaranteed, 18 
Note, Key Wound, wood mounting back and enclosed in 
metal shell; furnished with mounting screws. 


TUNES: 
Silent Night First Noel 
Jingle Bells Adeste Fidelis 
Rudolph the Red Nosed Reindeer 


MINIMUM ORDER: 


12 (May Be Assorted), 
48 or over, 33//4% 


(List) $1.80 ea.; 12 to 48, 25%; 


1040 PENNSYLVANIA AY. TRENTON N.J. EX 2-7032 
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Alpine precision kilns are used by 
leading universities, schools, and 
art institutions, throughout the en- 
tire United States. 


ILNS 








Firing range up to 
2500°F (Cone 14) on all 
models. 

Designed for both oxi- 
dation and reduction 
iia lal: 

Sturdy construction to 
give years of service. 


For complete information about 
kilns and equipment write to 


Available in standard sizes from rt. ya tb pine, Dae. 


2 cubic feet to 24 cubic feet. 11837 TEALE ST. 
CULVER CITY, CALIF. 
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CM’S Pic of the Month: This traditional-shaped stem bowl is a particularly functional pot to 
own. Made by Tom Sellers, it is 11 inches high and 14 inches in diameter, and it lends itself nicely 
for use as a punch bowl, to hold fruit, and for many other functions. The bowl and foot were thrown 
separately and joined when leather hard. Made from red clay, the piece was decorated in black, gray, 
and dull orange-gold matte glazes, by the wax-resist technique. No stranger to CM readers, Mr. 
Sellers, an editorial associate, has authored a wide variety of articles including the unique series on 
“Throwing.” He is the director of the city Arts and Crafts Center, Columbus, Ohio. 
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Answers to Questions 
Continued from Page 10 


alternatives are dipping and pouring. The glaze has to be at 
just the right consistency; you might experiment and see if you 
have better luck.—T.S. 


€h Can you tell me how much gum to add to my glazes to 
give it good pouring quality and also to allow for handling 
without rubbing off—C.R., Denver, Colo. 

From one to two tablespoons of prepared gum solution to 
each pint of glaze should prove adequate.—T-S. 





a I bisque fired some of my cast pottery and tried spraying 
on the glaze I normally use. The glaze seems to be at the same 
thickness as usual, however, it doesn’t stick to the bisque but 
merely runs down the sides. Can you tell me why?—J.A., 
Cleveland, O. 


It appears that you have fired your greenware too hard “JENNY THE TURKHEN 
and it is now so dense that there is no porosity left to absorb os 
the water from the glaze and hold it in place. Try warming the AND CEDRIC ALL DESIGNS 
ware so that it is quite hot to the touch and then spray the Jenny 5"'x7" $8.00 ORIGINAL 
glaze on holding it at some distance so the spray is fairly dry Cedric 32x24" $5.00 
before it hits the pot. This usually works well, although the . Unusual techniques in decorat- 
glaze might craze after firing. —K.S. Authentic New England 


wood-carving faithfully _re- ing sent free upon request. 
produced in mold. 
Why do my white basic coats of enamel come out of 


the kiln full of lumps, cracks, and bare spots, every once in Molds shipped FOB Trenton, N. J. 
awhile ?—-S.P.B., San Francisco, Cal. P 
You are applying the enamel too heavily for the first firing. No COD's please 10% pkg. Dealer Discounts 


Opaque enamels should be applied in several thin layers and 


fired between applications.—K. B. R & R STAPLETON 

















All subscriber inquiries are given individual attention at CM; and DESIGNS 

out of the many received, those of general interest are selected * * * * * * 

for answer in this column. Direct your inquiries to the Questions 159 Paterson Rd. Fanwood, New Jersey 
Editor; please enclose a stamped self-addressed envelope. 

















TEACHERS... 


If you're unhappy \ 
with your glazed pieces, 
we suggest that even a 


little of MAYCO'S WHITE DRAPE 


will go a long way to create AMERICA'S FINEST COLORS 





an exotic, beautiful, flow effect 


with even the most uninteresting glazes. 


DEALERSHIPS AVAILABLE — SEE YOUR NEAREST MAYCO DISTRIBUTOR OR WRITE US 


MAYCO COLORS 





10645 CHANDLER BLVD., NORTH HOLLYWOOD, CALIF. 


OCTOBER, 1959 13 














Stewart's 


“SOLIFIRE" 


Liquid Prepared Ceramic Glazes 


LIQUID — | 
ALREADY PREPARED 


Easy to Use 


FOR USE ON 
BISQUE OR 
GREENWARE 


Stewart's Solifire Glazes are prepared Liquid Glazes that may 
be fired on bisque or greenware with equally beautiful results. 
Our technicians compound and mill these glazes to exacting 
specifications to assure ease of application and perfect results. 
SOLIFIRES may be applied by brushing, dipping, pouring, 
spraying. Be sure to clean ware with a dampened sponge before 
applying glaze. For interesting effects try mixing two or more 
glazes. ALL SOLIFIRE Glazes mature at Cone 06 to Cone 04 
except the Low-Fire Glazes which mature at Cone 014 to Cone 
012. If necessary, thin with a few drops of water. 


Available in MAJOLICA, ANTIQUE, MATTE, 
CRACKLE ENAMEL & Low Fire Gluzes: 


Packed: 2-oz jar ..40c Introductory Otter: 
4-oz jar ..60c One Kit—consisting of 24 2-02 





Pint 2.25 jars four each assorted of the 
Giataded . six types: 
Quart ....4.00 RE a ers viv de wmce ec $6.00 


STEWART CLAY CO.., Inc. 


Dept. C59, 133 Mulberry St., N.Y. 13, N.Y. 
““CRAFTKILN"’ circular available upon request—listing TOP & 
Front Loading Kilns 




















Gest Seller All OVER AMERICA 
BERAMIC BRUSHES 


for all 
CERAMIC PAINTING & DECORATING 


o) is 


e SM 





Buy your Beramic Brushes from these authorized distributors: 


Wind-O-Lite (C. L. Brady) Art-Craft Supplies, inc. 
7685 W. 4th Ave., Denver 15, Colo. 180 N. W. 62nd St., Miami, Fla. 
Sue's Ceramics 


164 Sunrise Dr., Syracuse 5, N. Y. wr Boe Sen Mortolk., Va. 


Rainville Ceramic Studio Sie Otten Qans Cate 


19 Vine St., Scotia, N.Y. 173 Belmont Ave., N. Arlington, N. J. 


Tari-Tan Ceramic Supply 
. Mandina's Ceramic Studio 


962 E. Fulton St., S. 
Grand Rapids, Michigan 2314 North and South Rd. 
St. Louis 14, Mo. 


Mayfair Art Supplies 
884 Willett, Riverside, R. |. Anderson Ceramics Co. 
Box 789, Anderson, S.C. 


Carrol-Ann Ceramics 
ath ra ¥. Waugh's Ceramic Studio 
Beckers Ceramic Supply Co. Route 3, Tomah, Wisconsin 
Hazel Hurley Studio 
New Oxford, Pa. 830 Warren Ave., Downers Grove, Ill. 
Ceramics Un-Ltd 
Honolulu 13, Hawaii 8027 Frankfort Ave., Phila. 36, Pa. 
or write for special Catalog and Discount Information 
110 Stuyvesant Ave. Lyndhurst, N.J. 
Phone: GEneva 8-7018 Cable address: BERAMIC 


426 Lincoln Way West 
881 South King Street Ceramic Work Shop 
BERGEN BRUSH SUPPLIES 


























HOW ! 


TEACH ENAMELING 

THIS IS TO BE a very different type of article—for 
me—and I hope that you will be interested in it. I would 
like very much to share with you my experience of teach- 
ing our dear enameling technique to adults and also 
children. I am not telling you, “Now, this is how to 
teach it!” I am describing how J do it. If this is of help 
to you, I am glad. 


With adult beginners who start from scratch, I be- 
gin by finding out a great deal about them. If they 
paint, I have a good look at their paintings to learn 
about their sense of color and composition and general 
artistic disposition, training and background. If they 
have worked in other crafts, I can find out their tech- 
nical abilities. This helps me to reach them. I really 
speak a different language with each student or group 
their language. What I am really trying to do is to in- 
crease their artistic vocabulary. If my students are paint- 
ers, I get them into the fine-art side of enameling by 
telling them what colors our powdered glass can give 
them on their palettes. With straight craftsmen, I start 
from the utility angle—all the useful things one can 
produce, we talk over and also design some. All begin- 
ners, though, get a thorough lecture on what enamel is 
and all the technical details before they start to work. 
I tell them what glass is and how we get to our enamel. 
I tell them what has been done with it in the past, so 
that they will know there is something more to it than 
to sprinkle it on like salt or poppy seed. I tell them about 
expansion and contraction of enamel and metal—that 
the two have to have the same rhythm—what metals to 
use for enameling. I tell them about the difference of 
behavior of opaque and transparents. I do not let them 
use blanks, but teach them to make their own shapes. 


Equipped with all this background information, 
everyone—whether he or she likes it or not—first makes 
a color chart. They begin with a copper plaque, enamel 
it with a flux, and counterenamel, of course. After this 
is done, they cover half the plaque straight across with 
a paper stencil, then sift white over the flux not covered 
with paper. Then with a brush, I have them wet charge, 
or wet inlay, all the transparent colors—first in stripes 
down vertically over the flux and then over the white. 
Now, they can see the difference in appearance of each 
over transparent and over opaque. 

Next come the opaque stripes. Then each transpar- 
ent stripe has to be done again horizontally over the 
vertical stripes. The result is a multicolored plaid, many 
little squares in colors one can never buy, but we now 
know how to produce. Now, with overglaze, the identi- 
fication of each color is written on each first square. 
We use black on the light colors; liquid gold on the dark 
ones. After this, almost every beginner is a beginner no 
more! This is equipment to go ahead and do something, 


and they all do. Continued on Page 33 
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r x | Molds 


150 Brand New ORIGINALS 


P-M-I Molds are made by craftsmen 
who are professional model & mold 
makers. Men who have devoted a 


lifetime to the ceramic industry. 





All P-M-I items have been very 


carefully selected for their artistic Stylized Jewelry Cat 
qualities, and high potential demand Mold No. 150, 6%” High 
PE TI. 55. c0cesss- $6.50 


saleswise — for the hobbyist and 
ceramists. Make P-M-l your standard 


for quality items! 


Free compere ue rower... 
SHOWING BRAND NEW P-M-1 MOLDS 





Coaster Ash Tray... 


Mold No. 145, 6” Diameter 
2 Pc. Mold.................. $5.50 


Write Today To: 
MAIN OFFICE: 340 N. WESTWOOD + TOLEDO, OHIO 


PIONEER MoLps, Ine. 


FACTORIES AND STUDIO: EAST LIVERPOOL, OHIO 
(Prices F.0.B. Factory. No Packing Chg.) 














Tripod Vase... 
Mold No. 258, 9%” $8 
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FREE 


EXTRA RING 
$3.50 VALUE 


FREE with purchase of amazing, easy-to- 
use test kiln for only $19.95 . .. an extra 
test ring, worth. $3.50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiln. Approved kiln saves time & 
money . . . ideal for medium pieces, 
jewelry, etc. Mail ad with check or money 
order for $19.95 . . . FREE test ring will 
be included i i Offer Limited. 


in te * 
SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wilcox Fire Brick -— Interior: 
6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour. 


United Artist Materials Co. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


Opposite Museum of Modern Art 
and Museum of Contemporary Crafts 


32 West 53rd St., New York 19, N.Y. 

















itinerary 
Continued from Page 8 


Craftsmen’s Council. No entry fee. 
Handling charge, $5 for accepted work 
only. Purchases; two-man show awards. 
Work due November 21. For prospectus, 
write: Gallery, 545 Ave. of Americas, 
ia. at. 


Oun10, YOUNGSTOWN 
January 1—31, 1960 


The 12th Annual Ohio Ceramic and 
Sculpture show, open to present and 
former residents of Ohio, Butler Institute 
of American Art. Media: Ceramic, sculp- 
ture, enamel. Entry fee: $2. Deadline 
for entries: December 13. For blanks, 
address: Secretary, The Butler Institute 
of American Art, 524 Wick Ave., 
Youngstown. 


FLorma, ORLANDO 
November 5—8 


Central Florida Ceramic Show, at the 
Orlando Garden Club. Open to residents 
of Florida. Awards; jury. Deadline for 
entries: November 3. For details, write 
Bertha Davis, Show Chairman, P.O. Box 
11011, Coytown Station, Orlando. 


ILuiNo1s, Rock ISLAND 
October 16—18 


The first “Exposition Creative,” by Rock 
Island Park and Recreation Department, 
at the Hauberg Civic Center. Media: 
Arts and crafts. Noncompetitive; sales 
allowed. Registration fee: $3. For de- 
tails, write Dorothy Kollmann, Assistant 
Director, Hauberg Civic Center, 1300- 
24th St., Rock Island. 





LouIsIANA, BATON RouGE 
October 11—November 8 


State Art Exhibit, Old State Capitol. 
Media: arts and crafts. Open to residents 
of Louisiana. No fee. Jury. Prizes. En- 
tries due October 1. Contact: Jay R. 
Broussard, La. Art Commission, Room 
208, Old State Capitol, Baton Rouge 2. 


New York, SYRACUSE, 


October 11 


New York State Ceramic Dealers Associ- 
ation’s 2nd Annual Competitive Ceramic 
Exhibit, at the Syracuse Hotel. All New 
York chapters competing, with their 
prize-winning pieces, for State awards, 
Exhibit hours: 1—7 p.m. Public invited. 


Onto, AKRON 
October 16—18 


Seventh Annual Mud Hen Ceramic Hob- 
by Show, Portage Hotel Ballroom. Com- 
petitive exhibits and demonstrations. For 
details, write: Helen E. West, 250 E. 
Ford Ave., Barberton, Ohio. 


Onto, CLEVELAND 


November 14—15 

Fourth Annual Ceramic Hobby Show, 
by the West Shore Mud Hens of Cleve- 
land; at the Saddle Inn, Avon Lake. 
Entries: All classes of ceramics, mosaic, 
molded glass, china painting, enamels, 
and ceramic and enameled jewelry. For 
details, write: Mary S. Williamson, 
22625 Westwood Dr., Fairview Park, 
Ohio. 


Texas, Fort Wortnu 


October 24—25 


*Seventh Annual Ceramic Show, at the 
North Fort Worth Woman’s Club Studio, 
1520 Rockwood Lane. All ceramists eli- 
gible. Entries due October 22; entry 

Continued on Page 36 








*should be measured in “carats ”(...but they aren't!) 









We use conventional ounces, quarts and gallons just like other folks 


do. The differences, of course, are in the glazes and in the treatment 





you get from Duncan’s and their dealers. Quality, friendliness and 


service go with every Duncan’s order from 4 ounces to 40,000 gallons. 
This year, give yourself a break by giving E-Z Flow a try! 





There’s a Duncan distributor or dealer near you! 


DUNCAN’S CERAMIC PRODUCTS; INC. 


4030 N. BLACKSTONE 


FRESNO 3, CALIFORNIA 
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The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 


“| LIKE A TALC BODY...” 


THE PROBLEM of crazing has 
been, for me, one of the most per- 
sistent difficulties when using a more- 
or-less natural red-clay body at cone 
04. In contrast to this, the talc body 
has been a real pleasure to use. In 
my experience, it will tolerate the 
average kiln’s temperature variations 
with less undesirable effect and it will 
fit a wider variety of glazes than 
natural red-firing bodies. Its nearly 
white fired color can be changed if 
you prefer darker bodies. 

Talc is a hydrous magnesium silicate 
in contrast to clay which is a hydrous 
aluminum silicate. Ceramic  tech- 
nologists tell us that tale—1l) pro- 
motes a longer firing range; 2) resists 
delayed crazing due to moisture ex- 
pansion; 3) is superior to clay in its 
resistance to thermal shock (sudden 
heating or cooling). The average 
tale body, however, cannot be 


for top-of-the-stove cooking ware. 


used 


» FG 


KARL MARTZ answered our 
readers’ call for articles on 
earthenware with this new series. 
Starting last month, it will be 
presented on a regular basis. The 
author, a professor of ceramics 
at Indiana University, will be 
glad to consider special sub- 
jects, Just send requests to 
“Earthenware,” care of CM. 


OCTOBER, 1959 





One disadvantage I have noticed is 
a tendency for the fired ware to chip 
more easily than some non-talc wares. 
The use of a body flux to make it 
denser will minimize this, but to some 
extent the potter must choose between 
chip resistance and craze resistance. 
Another disadvantage is talc’s well 
known lack of plasticity, but by using 
all ball clay plus a little bentonite this 
can be overcome reasonably well. 

These three compositions have all 
given me satisfactory results: 


A BC 
Ferro Frit 3110 20 20 10 
Miss. M& D Clay 25 — — 
Champion & Challenger 
Ball Clay — 25 — 
Ky. Special Ball Clay — — 15 
Ky. Standard Saggar Clay — — 20 
P.V.Clay 35 35 30 
Bentonite - «a2 a 
Loomis Talc 20 20 25 


The A composition fires to a light 
cream color. In B, the M & D Clay is 
replaced by C & C Ball Clay for a 
whiter-fired color, accompanied by a 
slight loss in plasticity. The C com- 
position is one used in my classes. The 
frit content has been cut in half to 
make it less susceptible to warping 
from overfiring. This also cuts the 
cost since frit is the most expensive 
material. The total plastic content was 
increased by approximately 10% to 
improve plasticity while retaining 
whiteness. 

These bodies are prepared by mix- 
ing the ingredients in slip form using 
a studio or laboratory electric mixer 
to blend them very thoroughly. The 
blade of the mixer is situated as 
near the bottom of the mixing con- 
tainer as possible and also near the 
side. If the blade is centered in the 
container it creates a deep vortex 
when spinning, sucking in air and 
filling the slip with many air bubbles. 
By placing the blade near the side of 
the container this unnecessary incor- 
poration of air is more easily avoided. 


Water is measured into the con- 
tainer, 80% of the weight of the dry 
material, and the mixer started. If 
it is a variable-speed mixer, start on 
slow and increase the speed as the 
dry materials thicken the slip. Now, 
one at a time, add the dry materials 
—in the order in which they are listed. 
The frit first because this particular 
frit has a tendency to lump up. These 
lumps, moving freely in the water, 
disperse more readily than they do 
when added lIater to thicker slip. Next, 
the plastic clay which, being some- 
what sticky, also disperses faster in a 
thin, watery suspension, Bentonite is 
bracketed with P.V. clay to indicate 
that these two materials are dry-blend- 
ed together before being added to the 
slip. Bentonite is a very sticky mater- 
ial; when thrown into water or slip it 
will float and form gummy lumps 
which are most difficult to disperse. 
Dry blended, the P.V. clay helps sink 
the bentonite quickly and its incor- 
poration into the slip is not delayed. 
The P.V. clay itself is relatively non- 
plastic, being more like a feldspar 
than a clay. 

Talc is added last. It is a nonplas- 
tic, slightly fluffy material that tends 
to float and you may have to push it 
down into the slip with a stick or 
wooden spoon. (Keep the stick away 
from the spinning mixer blade, how- 
ever.) The slip should be kept moving 
briskly at all times. If turbulence is 
not visible on the surface, either add 
more water or increase the speed of 
the mixer, but not so much that air 
is sucked into the slip. Actually, as the 
dry materials are drawn from the 
surface down into the slip they carry 
quite a bit of air with them. Occas- 
ionally, it may be necessary to stop 
the mixer so that air trapped around 
the blade can rise to the surface. 

Scrape off any lumps of material 
that may be clinging to the side of 
the container and then allow the mix- 
er to run, with the slip moving briskly, 
until thorough blending is assured. 
For a 10- or 15-pound batch in a 
bucket about thirty minutes will do. 
For 100 or 125 pounds in a 30-gallon 
G.I. can two hours would be mini- 
mum. 

Using air-floated ingredients there 
is not likely to be much foreign ma- 
terial present, but I find it worth- 
while to pour the slip through a 50- 
mesh screen. This is coarser than 
many potters use but it reveals lumps 
of material not well blended, if any 


Continued on Page 37 
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FREE 
EXTRA RING 
$3.50 VALUE 


FREE with purchase of amazing, 
use test kiln for only $19.95 . . 
test ring, worth $3.50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiln. Approved kiln saves time & 
money . . . ideal for medium pieces, 
jewelry, etc. Mail ad with check or money 
order for $19.95 . . . FREE test ring will 
be included in shipment. Offer Limited. 


SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wilcox Fire Brick — Interior: 


6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour. 


United Artist Materials Co. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


easy-to- 
- an extra 


Opposite Museum of Modern Art 
and Museum of Contemporary Crafts 


32 West 53rd St., New York 19, N.Y. 





Itinerary 
Continued from Page 8 


Craftsmen’s Council. No entry fee. 
Handling charge, $5 for accepted work 
only. Purchases; two-man show awards. 
Work due November 21. For prospectus, 
write: Gallery, 545 Ave. of Americas, 
isk. 24, 
Onto, YOUNGSTOWN 
January 1—31, 1960 
The 12th Annual Ohio Ceramic and 
Sculpture show, open to present and 
former residents of Ohio, Butler Institute 
of American Art. Media: Ceramic, sculp- 
ture, enamel. Entry fee: $2. Deadline 
for entries: December 13. For blanks, 
address: Secretary, The Butler Institute 
of American Art, 524 Wick Ave., 
Youngstown. 


FLoripA, ORLANDO 

November 5—8 

Central Florida Ceramic Show, at the 
Orlando Garden Club. Open to residents 
of Florida. Awards; jury. Deadline for 
entries: November 3. For details, write 
Bertha Davis, Show Chairman, P.O. Box 
11011, Coytown Station, Orlando. 


ILurnots, Rock IsLaNpD 
October 16—18 
The first “Exposition Creative,’ by Rock 
Island Park and Recreation Department, 
at the Hauberg Civic Center. Media: 
Arts and crafts. Noncompetitive; sales 
allowed. Registration fee: $3. For de- 
tails, write Dorothy Kollmann, Assistant 
Director, Hauberg Civic Center, 1300- 
24th St., Rock Island. 














LouIsIANA, BATON RouGE 

October 11—November 8 
State Art Exhibit, Old State Capitol, 
Media: arts and crafts. Open to residents 
of Louisiana. No fee. Jury. Prizes. En- 
tries due October 1. Contact: Jay R. 
Broussard, La. Art Commission, Room 
208, Old State Capitol, Baton Rouge 2, 

New York, SYRACUSE, 

October 11 
New York State Ceramic Dealers Associ- 
ation’s 2nd Annual Competitive Ceramic 
Exhibit, at the Syracuse Hotel. All New 
York chapters competing, with _ their 
prize-winning pieces, for State awards, 
Exhibit hours: 1—7 p.m. Public invited. 

Onto, AKRON 

October 16—18 
Seventh Annual Mud Hen Ceramic Hob- 
by Show, Portage Hotel Ballroom. Com- 
petitive exhibits and demonstrations. For 
details, write: Helen E. West, 250 E. 
Ford Ave., Barberton, Ohio. 


Outo, CLEVELAND 

November 14—15 
Fourth Annual Ceramic Hobby Show, 
by the West Shore Mud Hens of Cleve- 
land; at the Saddle Inn, Avon Lake, 
Entries: All classes of ceramics, mosaic, 
molded glass, china painting, enamels, 
and ceramic and enameled jewelry. For 
details, write: Mary S. Williamson, 
22625 Westwood Dr., Fairview Park, 
Ohio. 

Texas, Fort Wortn 

October 24—25 

*Seventh Annual Ceramic Show, at the 
North Fort Worth Woman’s Club Studio, 
1520 Rockwood Lane. All ceramists eli- 
gible. Entries due October 22; entry 

Continued on Page 36 
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We use conventional ounces, quarts and gallons just like other folks 
do. The differences, of course, are in the glazes and in the treatment 








you get from Duncan's and their dealers. Quality, friendliness and 
service go with every Duncan’s order from 4 ounces to 40,000 gallons. 
This year, give yourself a break by giving E-Z Flow a try! 





There’s a Duncan distributor or dealer near you! 





DUNCAN’S CERAMIC PRODUCTS, INC. 


4030 N. BLACKSTONE 


FRESNO 3, CALIFORNIA 
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The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 


“| LIKE A TALC BODY...” 


THE PROBLEM of crazing has 
been, for me, one of the most per- 
sistent difficulties when using a more- 
or-less natural red-clay body at cone 
04. In contrast to this, the talc body 
has been a real pleasure to use. In 
my experience, it will tolerate the 
average kiln’s temperature variations 
with less undesirable effect and it will 
fit a wider variety of glazes than 
natural red-firing bodies. Its nearly 
white fired color can be changed if 
you prefer darker bodies. 

Talc is a hydrous magnesium silicate 
in contrast to clay which is a hydrous 
aluminum silicate. Ceramic _ tech- 
nologists tell us that tale—l) pro- 
motes a longer firing range; 2) resists 
delayed crazing due to moisture ex- 
pansion; 3) is superior to clay in its 
resistance to thermal shock (sudden 
heating or cooling). The average 
tale body, however, cannot be used 
for top-of-the-stove cooking ware. 





KARL MARTZ 
readers’ call for 


answered our 
articles on 
earthenware with this new serfes. 
Starting last month, it will be 
presented on a regular basis, The 
author, a professor of ceramics 
at Indiana University, will be 
glad to consider special sub- 
jects. Just send requests to 
“Earthenware,” care of CM. 


OCTOBER, 1959 


One disadvantage I have noticed is 
a tendency for the fired ware to chip 
more easily than some non-talc wares. 
The use of a body flux to make it 
denser will minimize this, but to some 
extent the potter must choose between 
chip resistance and craze resistance. 
Another disadvantage is talc’s well 
known lack of plasticity, but by using 
all ball clay plus a little bentonite this 
can be overcome reasonably well. 

These three compositions have all 
given me satisfactory results: 


A @ ¢ 
Ferro Frit 3110 20 20 10 
Miss. M&D Clay 25 — — 
Champion & Challenger 
Ball Clay — 235 — 
Ky. Special Ball Clay — — 215 
Ky. Standard Saggar Clay — — 20 
P.V.Clay 35 3S 30 
Bentonite ; a 
Loomis Talc 20 20 25 


The A composition fires to a light 
cream color. In B, the M & D Clay is 
replaced by C & C Ball Clay for a 
whiter-fired color, accompanied by a 
slight loss in plasticity. The C com- 
position is one used in my classes. The 
frit content has been cut in half to 
make it less susceptible to warping 
from overfiring. This also cuts the 
cost since frit is the most expensive 
material. The total plastic content was 
increased by approximately 10% to 
improve plasticity while retaining 
whiteness. 

These bodies are prepared by mix- 
ing the ingredients in slip form using 
a studio or laboratory electric mixer 
to blend them very thoroughly. The 
blade of the mixer is situated as 
near the bottom of the mixing con- 
tainer as possible and also near the 
side. If the blade is centered in the 
container it creates a deep vortex 
when spinning, sucking in air and 
filling the slip with many air bubbles. 
By placing the blade near the side of 
the container this unnecessary incor- 
poration of air is more easily avoided. 


Water is measured into the con- 
tainer, 80% of the weight of the dry 
material, and the mixer started. If 
it is a variable-speed mixer, start on 
slow and increase the speed as the 
dry materials thicken the slip. Now, 
one at a time, add the dry materials 
—in the order in which they are listed. 
The frit first because this particular 
frit has a tendency to lump up. These 
lumps, moving freely in the water, 
disperse more readily than they do 
when added later to thicker slip. Next, 
the plastic clay which, being some- 
what sticky, also disperses faster in a 
thin, watery suspension, Bentonite is 
bracketed with P.V. clay to indicate 
that these two materials are dry-blend- 
ed together before being added to the 
slip. Bentonite is a very sticky mater- 
ial; when thrown into water or slip it 
will float and form gummy lumps 
which are most difficult to disperse. 
Dry blended, the P.V. clay helps sink 
the bentonite quickly and its incor- 
poration into the slip is not delayed. 
The P.V. clay itself is relatively non- 
plastic, being more like a feldspar 
than a clay. 

Talc is added last. It is a nonplas- 
tic, slightly fluffy material that tends 
to float and you may have to push it 
down into the slip with a stick or 
wooden spoon. (Keep the stick away 
from the spinning mixer blade, how- 
ever.) The slip should be kept moving 
briskly at all times. If turbulence is 
not visible on the surface, either add 
more water or increase the speed of 
the mixer, but not so much that air 
is sucked into the slip. Actually, as the 
dry materials are drawn from the 
surface down into the slip they carry 
quite a bit of air with them. Occas- 
ionally, it may be necessary to stop 
the mixer so that air trapped around 
the blade can rise to the surface. 

Scrape off any lumps of material 
that may be clinging to the side of 
the container and then allow the mix- 
er to run, with the slip moving briskly, 
until thorough blending is assured. 
For a 10- or 15-pound batch in a 
bucket about thirty minutes will do. 
For 100 or 125 pounds in a 30-gallon 
G.I. can two hours would be mini- 
mum. 

Using air-floated ingredients there 
is not likely to be much foreign ma- 
terial present, but I find it worth- 
while to pour the slip through a 50- 
mesh screen. This is coarser than 
many potters use but it reveals lumps 
of material not well blended, if any 


Continued on Page 37 
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A BEAUTIFUL cactus plant's shape, texture 
and color can inspire exquisite pottery torms, 
if the potter has the skill to follow the sug- 
gestions. At the right is a large stoneware 
vase, so inspired. The texture was rolled in 
with a notched tool while the thrown cylinder 
was still very soft. A green satin-matte glaze 
is on the inside and neck; a red-clay terra- 
sigillata was sponged in the texture outside. 


A TOOL like a Spanish spur made this 
surface. Each time the too! is used the tex- 
ture varies, yet it is basically the same—just 
as each palm tree trunk has infinite varia- 
tions yet is basically the same texture. (Same 
glazing treatment as above.) 


ANY ELABORATE phrases could be coined to sing the 

praises of nature and her inspiring ways. All creative peo- 
ple are influenced by the beautiful—and sometimes grotesque 
forms, shapes, and surfaces around them 

Perhaps a more suitable title for this article would be “The 
Infinite Variety in Nature and in Clay.” More prosaically, we 
could (truthfully) say, “The Easiest Way to Decorate a Pot!” 
Even simplier——Fun With Texture!” 

The Madison Avenue ad man has numbed our senses 
somewhat, and superlatives don’t always strike home. But we 
don’t need fancy words—-we have photographs to prove ou 
point. Look at these pictures with the eye of a potter and de- 
cide for yourself whether this is fact or fiction 

The technique of rolling a pattern into clay is as old as 
pottery itself. The Babylonians, Assyrians, and Persians used 
this idea with their cuneiform writing. Chinese, European 
and pre-Columbian South American Indian potters used this 
idea to decorate their pots. This is just another example of the 
value of studying the art and techniques of past cultures—not 
for copying, but for a new application of an old, old idea. 


Please turn the Page 


AUTHOR CARLTON BALL is no strang 
to CM readers having been an adviser and regi 
contributor since 1953. Periodically, he tal 
leave of his monthly column “Strictly Stonewa' 
to do an instructive, illustrated feature such 
this. As one reader said recently, “I face Ba 
CM features with mixed emotions . for Tk 
that issue won't contain his regular column 

A professor of ceramic art at the Univers 
of Southern California, he claims his teach 
gets his major attention, then making fot ! 
exhibitions (and sale), followed by instruc 
writing for CM. He pursues them all with 
vigor, however, actual favoritism is hardly ¢ 
cernable to the naked eye. 

At left he is shown engrossed in the mais 
of one of his favorite huge pots, no doubt for 
texture-wheel decoration. 














"A visit to a cactus garden started me working 


on this trend. The forms and textures 
were so beautiful and intriguing | knew | 


A VARIATION of the “Spanish spur’ made the 24-inch pot had to try to reflect them in clay... 


above and the one at right. The textures are similar to 
those on many trees like elms, oaks, walnuts, etc. 
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Continued ... 


With me, the idea of decorating pots 
in this manner started with a visit to 
a cactus garden. The forms and tex- 
tures of cacti were so beautiful and 
intriguing it seemed a good idea to 
try to reflect them in clay. This idea 
led to a roller tool for reproducing 
patterns suggestive of the texture of 
trunks of trees. In turn, trunks of 
various trees suggested new patterns 
and textures. These suggested new 
tools to obtain varied forms and sur- 
face treatments of pottery. This all 
sharpens one’s observation and ap- 
preciation of nature. The whole ex- 
perience can be exciting, challenging. 

To the imaginative and creative 
craftsman, the variations of tools and 
textures are as endless as the varia- 
tions in the trunks of trees in a forest. 
For that reason, every piece of pottery 
made will be distinctive and individ- 


ual. Try the technique and see for 
yourself. As a guide, here are a few 
pointers. 


TOOLS 


Look for a notched wheel used to 
put an edge on piecrust or a meat 
tenderizer wheel. These are ready- 
made texture tools. There are some 
types of bronze gears that will work 
well if put on a handle. A springerle 
rolling pin, designed for cookiemaking, 
works very well. The easiest, most 
creative tools are those you shape for 
yourself, Casters made for furniture 
are fine. Old-fashioned wooden wheel 
casters are excellent but the new hard- 
rubber or plastic casters are also good 
An electric grinding wheel carves the 
caster wheels nicely and quickly, but 
a saw or file works well also. 

Round wooden knobs for furniture 


and wood coasters 


pulls 


drawer 























A PALM TREE frunk (inset, 
with — its 
leaf-scar pattern inspired 
the pot at lef. The carved- 
wood wheel was lightly im- 


above) beautiful 


pressed into the clay right 
after it was thrown and still 
revolved on the wheel. 
Liquid black Barnard slip 
was sponged into the tex- 


ture. 





“The technique of rolling a pattern into clay 
is as old as pottery itself. The Persians, 
Babylonians, S.A. Indians, Chinese . . . used 


this idea to decorate their pots .. ." 


(dishes) are good raw materials for 
carving texture wheels. The most 
flexible material of all is clay for a 


texture wheel. You can carve a solid 
cylinder of clay by hand or on your 
potter's wheel and let it get leather 
hard. Next, 
drilled in the cylinder and the thick- 
off. Now, the 
designs can be carved in the clay, 
deeply and with sharp edges. The 
wheels should be fired to mature the 
clay so that the wheels will be very 


the center hole can be 


ness you wish sliced 


hard. Wooden or heavy-wire handles 
can be made for these wheels. Use a 
small stove bolt 
number of 


for the axle and a 
and 
perhaps two or more nuts so that one 
nut will act as a lock for the other 


washers for spacers 


APPLICATION 


The texture tool will work best 
Please turn the Page 
A SALT.GLAZED stoneware vase with an 


intricate texture that could only have been 
achieved with a tool. This tool was run over 
the leather-hard 
original 


clay repeatedly so the 


pattern was diffused and altered 


into a unique finish. 

















TOOLS 
OF THE 
TRADE 














IF NATURE INSPIRES the tex- 
ture patterns, these home-made tools 
make it possible to capture them in 
your pottery. Here is a group of tools 
resting on a slab of plastic clay. Each 
has left its mark, just like an auto 
leaves its tire marks on a muddy road. 


1. This is a small hard-rubber 
caster that came from an old chest 
of drawers. The sides were ground 
down to make a wavy broad line. 

2. This large synthetic plastic cast- 
er was shaped by cutting sections on 
a band saw. 

3. A sanding disc was used to first 
grind this wood caster to shape, then 
notches were filed in with a three- 


corner metal file. 








4. Here’s a fence-stretching tool, 
found in the farm-equipment section 
of a department store. The wheel 
looks like a Spanish spur that might 
have been worn by a western cow- 
boy. 

5. An old wood rolling pin, sliced 
like thick bologna, gave this texture 
wheel. The pattern was filed in with 
a coarse wood rasp; the handle is a 
piece of wire from a coat hanger. 


The small texture wheels “floating 
around” on the page were all made 
by carving leather-hard clay, then 
bisque firing. They all fit the same 
coat-hanger-wire handle and _ are 
easily assembled with a nut, bolt and 
few washers. 











OCTOBER, 1959 


2) 











NATURE 
INSPIRES 
TEXTURE 












































Continued .. . 

when the pot is firm but soft, a soft 
leather-hard condition. Throw the 
pots on plaster bats. Each pot must 
be fastened firmly to a plaster bat for 
the pressure of the tool on the pot 
may be enough to pull the pot off of 
the wheel. (For the first pots, limit 
yourself to cylindrical forms.) Remove 
the bat and pot from the wheel and 
let the pot dry awhile. Don’t rush 
the drying. If one side of the pot or 
the 
areas of clay, the pot won't work so 
well. When the pot is a soft leather 


mouth rim is harder than other 





hard, center it with its bat accurately, 
on the wheel. Attach firmly to the 
wheel head. Sponge the inside of the 
pot, if the mouth is iarge enough for 
your hand. 

Turn the 
speed, while you apply the texture tool 


wheel at a fairly slow 


with right hand and 


the with the 
left hand. Press the tool firmly on the 


your press on 


inside of the pot wet 
pot so that it will bite into the clay 
and make a pattern from the bottom 
to the top without stopping. Now you 
have a unique texture. 


A sharp metal texture tool will 
work on a pot that is harder than 
leather hard. Some texture wheels 


will work on very wet clay pots if the 
walls of the pot are quite thick. 


FINISHING 

After bisque firing, the pots are 
glazed inside. The outside can_ be 
glazed if a transparent colored glaze 
is used Matte 
opaque glazes are not too effective. A 


heavily. glazes and 
bisque surface on the textured surface 
is very good. Try sponging Barnard 
clay slip thinly onto the bisque tex- 


ture. Wipe the surface of the texture 


MORE MEMBERS of the family inspired by 
nature's magic. The patterns are distinct— 
each made when the pot was leather hard 
and revolving on the wheel. You should have 
no difficulty matching up the pots with the 
texture tools shown on the preceding page. 


“To the imaginative and creative craftsman 


the variations of tools and textures 


are as endless as the variations 


in the trunks of trees in a forest .. ." 


clean with a sponge. Next dip the 
neck or rim of the pot in glaze just 
to the edge of the texture and glaze 
fire the pot-—it will work nicely 

It is possible to treat the texture 
an intriguing 
finish. Glaze the inside of the bisque 
pot. Dip a sponge in a darkly colored 


in another way to give 


glaze and sponge the glaze deeply 
into the texture. Wet your hands and 
rub them over the texture to push the 
dark glaze into the texture. Try to fill 
the depressions and wipe the high 
points clean of glaze. Now cover the 
light- 
colored glaze and fire. The dark glaze 


entire pot with a white or 


should bleed through the light glaze 
and give a beautiful finish 
The photographs of how to apply 


the tools to the pot were purposely 
left out. It will be more exciting and 
fun for you to try these ideas without 
following 


specific photographic in- 


structions. 


T hese ideas should give you a good 
start. Now take a walk through the 
woods to get first-hand inspiration 
work. You 


happy and proud of your results. @ 


and then go to will be 
































A TREE FERN trunk gives these interesting 
leal scars. The pot was textured with a 
roller-tool when leather hard, sponged with 
red-iron oxide and glazed thinly with a dry 


white matte glaze. 





THE UPWARD growth of the 
palm tree (below) inspired 
this pot which seems to grow 
out of the clay in an upward 
sweep. Only one edge of the 
wheel was impressed into the 
leather-hard clay as it re- 


volved on the wheel. 





ANOTHER palm tree trunk with 
still a different pattern. Nature 
is talented! She offers unlimited 
variety to inspire you and keep 
you intrigued. 





“Each plant form—and each pot— 
suggests new and more fascinating things 
to try. A potter becomes frustrated 

to find the time to observe nature 


and make more pots... 











second in a series 


by KAY KINNEY 





KILN-FORMED GLASS 


@ What Kind of Glass 


This is the second article in the new CM series, “Kiln- 
Formed Glass.” Written by an expert, the series will be of 
particular value to beginners because the author has painstak- 
ingly experimented with all types of material in all types of kilns. 

The first article, presented last month, was on “Firing 
Techniques,” in answer to the many requests for information 
on this particular phase of this exciting craft. In subsequent 
issues, Kay Kinney will cover all kinds of decorating tech- 
niques, laminating methods, and will include step-by-step, how- 
to-do-it instructions on making specific pieces.—Ed. 


EFORE THE BEGINNER delves too deeply into 

the techniques of kiln-formed glass (also called 
sagged, slumped, and contoured glass), he must under- 
stand one basic fact: Mere words can never replace ac- 
tual experience. Unlike clay working, decorating green- 
ware, or copper enameling, glass requires a certain 
amount of experimenting. Without personally testing 
your glass and kiln, you will never be able to predict with 
any degree of certainty exactly what to expect when the 
kiln is finally cooled and the finished glass piece is re- 
moved. 


SELECTION OF THE GLASS 

Most flat glass can be used successfully. Due to the 
different recipes used by the glass manufacturers, the 
exact sagging temperature cannot be predicted. Plate 
glass, especially the type used for store windows, may be 
extremely hard; other types of window glass are extremely 
tough; some glass is quite brittle. Each will have a dif- 
ferent sagging temperature. 

Suppliers will’ not know the sagging temperature 
but they usually are very cooperative about furnishing 
scrap samples of the various types which you can take 
home and test for yourself. Your test, incidentally, will be 
not only for heat required for sagging, but also for re- 
action to colors. 

You need not restrict yourself to clear sheet glass. 
Remember you can make many beautiful things from 
the textured glass like that used in shower doors, base- 
ment windows, doctors’ offices, etc. 

The weight of the glass will be dependent upon the 
type of object you have in mind. Use single strength for 
jewelry, wind chimes, and other small objects, and also 
for laminations of small and medium-size pieces. Use 
double strength for medium-size pieces and lamination 
of large pieces. The textured glass is usually quite heavy 
and you will probably want to use it only for medium- 
to-large-size pieces. 

TOOLS AND MATERIAL 
Here is a list of the minimum equipment required. 
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How to Cut it 


All of these items will be easy to obtain at your local 
hobby studio or at a hardware or drugstore. 

Padding. The best material is quarter-inch sheet cork. 

Glass Cutters. You can use either the ordinary hand 
cutter with ball tip or the circle cutter with the wheel 
on a pivoting bar. Most glass firms use ordinary cutters 
(found in hardware stores) replacing them frequently; 
however a cutter with a carbide wheel costs only twice 
as much but lasts many times longer. 

Cutter Lubricant. You can make this yourself by 
mixing equal parts of light oil and kerosene. 

Alcohol Solvent. This is ordinary rubbing alcohol 
and is used for cleaning the glass. 

Abrasive Stone. This is used for smoothing the rough 
edges of the glass after cutting. 

Clean Rags. Ordinary household dusting rags, but 
preferably the lint-free variety. 

Cotton Gloves. Safety first—so remember you are 
working with glass, which can splinter and make pain- 
ful scratches and cuts. Wear gloves, and long sleeves. 

Pencil, Paper, Cellophane Tape. 

There are many other useful tools that you will add 
almost unconsciously as you work with glass, but the 
above is an adequate supply to start with. 

CUTTING PROCEDURE 

Cutting is easiest to accomplish if you place the glass 
on a sheet of cork larger, of course, than the glass itself. 
The cork provides enough “spring” to withstand the 
pressure needed to score the glass without letting the 
glass break accidentally. Of course, you should work on a 
smooth, flat surface, and on clean glass. Grease or dust 
will keep the cutter from scoring definite, strong lines. 

As with most do-it-yourself procedures, there are 
many ways to cut glass. Some professionals grasp the 
cutter in a fist hold with the thumb on top of the ball 
end. Others prefer to slant the cutter toward them with 
the index finger placed well down toward the cutting 
wheel. Some hold the cutter as though it were a pencil. 

Whatever position seems best for you is the one you 
should adopt. All experts agree that an even pressure 
should be maintained with as few stops and starts as 
possible. Most people will have a tendency to push 
heavily with the cutter which often results in the glass 
splitting across the center. The cutter cannot possibly 
cut through the glass; its function is merely to weaken 
the sheet along the scored line it makes. 

Don’t allow the cutter to lean to the right or the 
left since this would cause the glass to separate on an 
angle and an undercut would result. Try to hold the 


CERAMICS MONTHLY 











ONE OF THE pioneers 

of kiln-formed glass, Ed Walter, 

Troy (Alabama) State College, shows some 
of his decorated pieces at the right. 
All four were decorated with powdered 
enamels—the same as used for metal 
enameling as follows. Bottom 

left: Gum solution was sprayed over- 
all and enamel trailed on in straight 
lines. Upper left: The entire 

gummed surtace was covered with enamel 
powder and the design scratched 
through, the loose powder shaken off 
before firing. Center: The paper 

stencil was laid down in several 
positions and different colors 

dusted on. Right: The design was 
painted in gum; then gray, red and 
black enamel dusted on certain areas— 
sticking only to the gummed design. 
Decorating techniques, complete with 
step-by-step photos, will be presented 
by Kay Kinney in subsequent issues. 


cutter in the same position at all times. Once you have 
found a comfortable way to hold it, use it that way 
consistently. 

Practice cutting scrap glass until you have developed 
the right feel. You will find that too much pressure on 
the cutter will result in a broad, fuzzy line, and that 
such scored lines will produce ragged edges. Don’t re- 
score, either. This will dull the cutting wheel and pro- 
duce irregular edges. You will learn, also, that thick 
glass will separate best when the blank is scored lightly; 
and vice versa with thin glass. So—develop a feel! 

FOLLOW A PAPER PATTERN 

A pattern of the exact shape you want should be 
taped to the underside of the glass sheet. A clean cut is 
obtained by starting at a designated pencil mark on the 
pattern and continuing the scored line to the next in- 
dicated mark in a continuous sweep of the cutter. The 
cork, pattern and glass may then be turned approximately 
one-quarter of a circle and the outline of the pattern 
resumed by starting the cutter a short distance behind 
the previously scored line. This procedure is repeated 
until the entire shape has been scored. 

A right-handed person will find it easier to cut on 
the left side, from the bottom to the top, with the pattern 
always visible. If you feel your cutter deviating from the 
line of the pattern—and this is a feeling that develops 
into a sixth sense almost immediately—swing the cutter 
abruptly toward the outer edge and off the sheet of glass. 
You can then go back and pick up the outline again 
slightly behind the point where the outward swing was 
made. 

When the scored outline has been completed around 
the entire pattern, the pattern and tape are removed. 
The glass is turned over and the scored shape tapped 
lightly on the underside with the ball end of the cutter 
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Photo by Bill Crane 


until a split is seen to appear. The tapping is continued 
until the split travels completely around the pattern and 
back to the starting point. 

The shape will not automatically drop out from the 
sheet of glass. Radiating lines beginning about one-eighth 
inch away from the blank are scored in and run to the 
outer edge of the glass. The glass is then turned over 
again and the radiating lines are tapped until they show 
splits. Then each piece is removed in sections and the 
blank is freed. Take extreme care not to allow the radiat- 
ing lines to extend past the pattern line as they can prove 
to be stronger than the desired shape and split it across 
the center. 

Cutting lubricant, a mixture of light oil and kero- 
sene, may be painted on the glass wherever cuts are de- 
sired. This can facilitate cutting, although the wetness 
makes it difficult to see whether a cut has really been 
scored and difficult to hear the scratching sound. Your 
cutter may be kept in the kerosene-oil mixture to prevent 
rusting and to insure a keener cutting edge. 

SPECIAL CUTTER FOR CIRCLES 

Circles for round molds can be cut in diameters 
ranging from 2 to 24 inches by using a special circular 
glass cutter. 

One popular type consists of a metal base with a 
long swivel bar on which diameters are marked in inches. 
The cutting wheel is mounted at the end of the bar. This 
is, in effect, like a large-size adjustable compass. 

No pattern is needed for cutting the round blank. 
The diameter of the mold is measured and then the cir- 
cular cutter set accordingly by means of a small set screw. 
The base is held securely with the thumb of one hand 
and the circle scored with the other hand as the bar and 
cutting wheel pivot on the base. One-half inch margins 


Continued on Page 33 
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COSTUME 
JEWELRY 







T’S EASY to lose sight of the fact that clay can be 

used for objects other than sculpture and_ pottery. 
Clay can make lovely jewelry, and we have many ex- 
amples dating as far back as the Egyptians to prove it. 
Clay is one of the most versatile materials, too, and it is 
easy to work with. By a simple change of color, size, and 
shape, you can vary from heavy peasant jewelry to 
something lightweight and ultramodern. 


WHAT KIND OF CLAY? 
One nice thing about making ceramic jewelry is that 


you don’t need special materials. Any highly plastic fine- 
grained clay will be fine. In fact, a clay that is a bit 
more plastic than’ you would normally use for hand- 
building or throwing will work best. 

A fine-grained clay is specified because you will be 
making extremely small shapes. A gritty or grogged clay 
will give handsome surfaces to pots, but can prove quite 
unsightly as a necklace or string of beads. 

If your regular clay is not as fine-grained as you 
would like, you can take a small amount of the dry clay 
powder and crush it with a mortar and pestle. Another 
method would be to run a quantity in your ball mill for 
several hours to break down the particle size. A third 
procedure would be to add excess water to the clay, 
making it into a medium-thick slip, and then screening 
this through a 100-mesh screen to take out the larger 
particles. The screened slip can then be dried in a plaster 
bat until it is at good working consistency. 

One of the best procedures is to buy a small amount 
of jewelry clay (also referred to as flower-making clay). 
This is available through most of the ceramic supply 
shops in one-pound loaves in a plastic bag at just the 
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right consistency—ready to use. Some of these are stained 


with ceramic colors and will retain their color after firing. 


ANYTHING SPECIAL FOR FORMING? 

The procedures are the same as the others you use 
for clay-working. There is one thing you should remem- 
ber, however: you are working on a small scale, and 
smaller tools and other considerations are necessary. For 
rolling out slabs, you will find that a small rolling pin 
the size used as a child’s toy—-will be much _ handier. 
Where you normally use canvas or the backside of oil- 
cloth for rolling out the 
piece of cotton sheeting will be more applicable. 

Slabs, coils, and balls are made in the usual way. It 


slab, here you will find that a 


is a good idea to make a large number of shapes at one 
sitting rather than to cut and form just enough to make 
a specific piece of jewelry. 

SHOULD YOU BISQUE FIRE? 

Bisque firing, for the novice, means firing the pieces 
to dull-red heat before glazing. This makes the clay 
permanently hard (that is, it cannot be wetted down and 
made plastic again 
pieces. Whether or not to bisque fire depends on several 
factors. 

If the individual jewelry shapes are quite fragile 
and perhaps intricate, it would be well to bisque fire 
them to avoid breakage during glazing and general hand- 
ling. Otherwise there isn’t much need for the extra firing. 
If, however, you have made a large batch of shapes and 
will be firing a kiln anyway, pile the pieces on a corner 
of a kiln shelf or in a small bisque-fired pot and _ bis- 
que fire them. 


and gives strength to the individual 


Please turn the Page 
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BOLD, BRIGHT CERAMIC JEWELRY 
ACCENTS BASIC DRESSES 
pP SWEATERS. COLORS AND DESIGNS 
KEYED TO COSTUMES ARE 
SURE TO BE CONVERSATION PIECES! 


NECKLACE and earrings were easy to make— 
as you will learn from the following pages. The shapes 

were cut out from a thin slab of clay, holes drilled 

in, glazed with an “art glaze, and mounted on the chain and 
findings. At the top of the page is another necklace— 

this one with impressed decoration, and double 

strung through pairs of holes in the sides. 


STARK WHITE necklace with earrings 
to match, of African design, 

were bent and shaped 

by stroking with wet fingers 

after being cut from a slab. 
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JEWELRY. 








Continued ... 

THOUGHTS ON DECORATING AND GLAZING 

It is difficult to offer suggestions here except to 
recite some of the rules of thumb. 

If you are planning a large necklace composed of a 
variety of shapes, it probably would be best to use sub- 
dued colors. If bright colors are desired, you mirht look 
to the semi-mattes and mattes to help tone things down. 
You can paint decorative motifs on the various shapes, 
using underglaze or engobes; and you can sgraffito all 
sorts of interesting designs through a coating of slip or 
underglaze to expose the body beneath. 

Personally, I find these procedures too tedious for 
these tiny shapes. I prefer to use “art” glazes which are 








1. PATTERNS take most of the 
guesswork out of cutting shapes 
from slabs. Here a thin slab of 
clay has been rolled out on a 
piece of cotton sheet. A_ small 
wedge shape is cut many times 
with an X-acto tool. 


2. OTHER shapes to be used 
ore cut freehand. You have to 
work quickly because the thin 
clay dries fast. When too dry it 
will cut with rough edges and 
will become difficult to handle. 


3. SMALL round discs are cut 
with a “die” which, in reality, 


is just a plastic pill bottle with 
both ends cut out. The clay 
shape sticks in the tiny bottle 
but a small puff of air from the 
back end will push it out inte 
your waiting palm. 


4. Drilling holes in the pieces is 
most easily done with ordinary 
drill bits. They come in a variety 
of sizes. By simply spinning them 
between the thumb and fore 
finger, they easily go through th 
clay without any danger @ 
cracking. 


5. SPIRAL coils are interesting 





CERAMICS MONTHLY 








with 
cloy 
otte 
» the 
into 


es is 
inary 
riety 
ther 
fore: 
h the 


sting 


— 













decorative in themselves. Another simple but very effec- Clean the holes and bevel the edges, so they will not 

tive procedure is to add a commercial stain to the clay fill up during firing. 

to give it a speckled effect and then to glaze with a THE EASIEST WAY TO FIRE 

clear or semi-matte glaze. Since these pieces are small and are glazed on all 
Glazing is best done by dipping. It would be too sides, it is awkward to stilt them without leaving blem- 


tedious to try to brush the glaze on, and almost im- _ ishes. Even though one side of a necklace, for example, 
possible to spray them. The pieces are picked up between will not be visible to the eye when worn, your pride of 
the thumb and forefinger and “dunked” in the glaze craftsmanship should dictate that you finish it as neatly 
for just a fraction of a second. This is enough to give a and perfectly as the front. 

smooth, even coating. The glaze will dry immediately on The easiest way is to string the pieces on a nichrome 
the bisque or dry, green body. The spots left by the wire (through their holes) and fire them in this man- 
fingers can be easily touched up by dabbing on a touch __ ner. In this way, none of the outside edges are touching 
of glaze with a finger or a brush. and there will be no telltale kiln marks. 


Continued on Page 34 
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Bs for a string of beads. 
ore made by starting with 
Pole rolled-out coil of clay, 
k quite wet by dipping in 
3 


HE COIL is then wrapped 
rd a toothpick, spiral fash- 
ond the spiral tightened by 
ing in on the ends. This will 
b the wet clay stick together 
round the spiral, 


and soft. They should be 
on the toothpick until dry 
th to handle. 
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COMBINATION of large and small pieces 

add mobility to this interesting 
design. How the small loops are attached 
is told in the text of the article. 




















UNDERGLAZE 
PAINTING 


demonstrated by MARC BELLAIRE 


GRAFFITO 


on colored greenware 


CRATCHING through underglaze with a sharp tool 

to expose the greenware is a decorating device familiar 
to most hobbyists. Called sgraffito, it is used mostly to 
give highlights and other decorative elements to a painted 
underglaze design. 

But sgraffito doesn’t have to be always ‘a decorative 
element.” It can be the entire decoration. This is par- 
ticularly interesting for thosé Who are afraid of the brush 
and can work better with a hard tool because of their 
experience with pens and pencils. 

The general idea is to cover the greenware with 
underglaze of a contrasting color and scratch through 
to create the design. You can use any of your dark under- 
glaze colors on white greenware, or use white underglazes 
on darkly colored greenware. 

The colored greenware easiest to find is terracotta. 
This is cast from slip made from natural red clays, o1 
slips to which ceramic stains have been added to resemble 
the deep-red terracotta color. If you cast your own green- 
ware, you can make your own colors by adding ceramic 
stains to your slip and stirring thoroughly. A wide variety 
of colors are available in these body stains in powder 
form. You can also color the slip with underglaze, but 
use the intense colors or the results will be too light to 
show enough contrast for this sgraffito technique. 

The coating -of contrasting-color underglaze can 
either be brushed or sponged on. Sponging with light 
taps of a saturated sponge is usually the better technique 
And if you don’t cover the surface completely, you can 
get an interesting textured effect, like the one in the bird 
motif shown here. 

When it has dried enough to be handled, sketch in 
your design with pencil and scratch and cut through to 
the contrasting body with your sgraffito tools. 

A coating of clear or semi-matte glaze, and firing, 
complete the project. This idea can be used for quick 
and simple projects for Christmas giving. You can make 
a personalized motif by scratching through the person's 
name or cutting in the designs that point up vocations 
or hobbies. This is an interesting variation to ordinary 
underglaze painting, and all decorators will find it well 
worth knowing. ® 
In this series of articles, no specific brand of underglaze is 
either suggested or implied. The nationally advertised brands are 
highly competitive in quality and price. Mr. Bellaire’s advice is 
to use those brands you feel give you the best results. 
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TERRA-COTTA greenware was sponged with white underglaze 
and then the bird motil was scratched in. The deep red-brown 
design, somewhat depressed in the white sponged surtace, 
makes a striking decoration. The piece was clear glazed. 





PROCEDURE similar to above was 
used for this motif, although large 
areas were completely scraped 
away. This gives a much different 
effect from painting; the scraped 
areas show the scrape marks, add- 
ing to the interest. 





COMBINATION of techniques was 
used here. The dark motif was paint- 


ed on light greenware with a brush, 
then sgraffito was used for accents 
and highlights. 
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Coren Hetivitis 


people, places & things 


HOBBY CERAMIC SHOWS FEATURED IN "ITINERARY" 

Because of the ever-increasing number of shows and ex- 
hibitions aimed exclusively at the hobbyists, CM has established 
a new department in its “Itinerary” 

The “Itinerary’——as old as CM_ itself-——has always been 
divided into a ‘“‘Where to Show” section and a “Where to Go.” 
The new third category, “Special for Hobbyists,’ has been es- 
tablished as a special service to the hobbyists and hobby sup- 
attention to these 


section. 


pliers. This new section calls more specific 
interesting and important activities. 

This new section, as well as the “Itinerary” in general, is 
open to all information of interest to ceramic-minded people. 
To get publicity for your group, merely send the details to CM 
allowing sufficient time for deadlines. A minimum time would 


be approximately six weeks before the opening of the activity. 


CLEVELAND ENAMELIST CREATES GIANT MURAL 
The well-known Cleveland Enamelist, Edward Winter, re- 
cently completed one of the largest murals of his career. Measur- 
ing 5 feet ra and 24 feet long, the mural was made in 42 
sections on 16-gauge steel. It occupies one wall of the Adminis- 
tration Building at the Crown Filtration plant in Westlake, Ohio. 





The enamel-on-steel mural tells the story of water purifica- 
tion and filtration from the time the water leaves the crib in 
Lake Erie until it comes from the faucet in the home. 

The problem for the artist was to transpose the complicated 
detailed schematic drawings into the enamel medium. All types 
of enamels were used as well as all methods of application to 
achieve the various effects. 

Well known nationally through his enamels and his recent 
book “Enamel Art on Metals” (available from the CM_ book 
department!), Mr. Winter comments, “I thought your readers 
might be interested to see the vast possibilities of enameling 
beyond the small ashtray type of thing.” 


NEW EXPANSION FOR GARLAND CERAMICS 
Anne and John Stearns of Supply are 
proud of a large new additional building to their mold shop. 
This is a part of a new expansion program, the Stearns announce. 
Verne Elliott will be in charge of block and case layouts 
and mold production, Louis Hernandez will be in charge of 
modeling, sculpturing and mold production. 


Garland Ceramic 


A building is also under conversion for a school for ceramic 
and art classes. The school will be under the supervision of 
Helen Elliott, nationally known instructor of ceramics. The 
Garland buildings are located just eight miles east of Greenville, 
Texas, on picturesque Super Highway 67, 
state Highway 30. 


also known as Inter- 


ART TEACHER WINS CANADIAN PRIZE 

Mrs. Ruth H. Lutman, head of the art department at 
Ambridge, Junior-Senior High School, received first prize 
in enameling at the Canadian National Exhibition’s international 
display of arts and crafts in Toronto, Canada. Sixty countries 
were represented among the competitors. 

The Canadian National Exhibition is a 16-day annual event 
in Exhibition Park. It opened August 26, this year, and con- 


Continued on Page 37 
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MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


all steel 
floor model 








FOOT PEDAL 


WME ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 






penne amateur or skilled artisan . . you'll find the smooth motorized 
operatic ase of control in the BIG, all-steel precision built 
MASTER POTTER' S$ WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before : 
Massive steel construction completely encloses mechanism to exclude clay Z 
and moisture assures operator safety and provides vibration-free : 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 

with plenty of working space and a removable water cup. 10” throwing 

head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . smooth instant 

change of speed from 30 to 150 rpm is controlled by a foot pe 

Easy to use, even for handicapped persons. Use any ¥% HP motor. 
Standard % HP motor $16.95 when purchased with Master Potter's 
Wheel. 


Floor Model. Item 47b, Wt. 90 Ibs. Lists at 


$175.00—Factory Price -__..---.---~-- $94.50 
Bench Model. Item 47a, Wt. 45 Ibs. Lists at 
ee ee. ee ms % 





10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co. 


Dept. Y-109, Burlington, Wis. 





sas 


JUMBO LIGHTER INSERTS 





Gold or Chrome 
Table Lighter (Round) $1.25 ea. 
Pocket Lighter (Oval) $1.10 ea. 


Quantity Discounts 


Mold #461 Ovdl, 3'’ high $3.60 
#410 Torso, 4%4'' hi $4.80 
3466 Round, 3'' di x 

| ee $3.60 


DEALER INQUIRIES INVITED 
bead Se | #496) #498 #497 
#461 «#410 4465 ; 


CREEK-TURN 
ORIGINALS 


Design your own 
Decorative Lighter & 
Pen Sets. 


JUMBO LIGHTER INSERTS 
BALL POINT PENS 


Brass Funnel, Swivel & 
Base with screw for quick 
mounting to any ceramic 
piece. Black or White 
with Brass Band $1.00 ea. 


Quantity Discounts 
Silver Tip Refills I5c¢ ea. 


Mold #496 riya Ganeler x 1" high ..$4. 
#498 5"' x 54%4"' x 1/2" high ...... $4.80 
#497 4'/2'' diameter x 2"' high ....$4.50 


CREEK-TURN 


RT.38, HAINESPORT, NEW JERSEY 
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Working with GREENW ARE 
by PHYLLIS CUSICK 


A NORDIC 
CANDLEHOULDER 


THE CHRISTMAS candle is a traditional symbol, used 
wherever the Christ Child’s birth is celebrated. There are 
variations on the candle theme in every country; one of the 
most charming is the Nordic window candle. 

A single tall candle is placed in a front window on 
Christmas Eve, and the children of the household are told 
that perhaps the Christ Child, disguised as a traveler and 
guided by the candle gleam, may visit their home. 

STEP 1. To illustrate the candle theme, I felt that a 
very impressive holder should be used. I wanted some of the 
Old World flavor, so I patterned after an antique forged 
metal holder with its lifts, balls, and pedestals. Six different 
castings were used: Three pedestals, two balls, and an in- 
verted rice bow] for the base. 

STEP 2. After casting and drying to a leather-hard stage, 
each piece was carved and pierced to approximate the antique 
metal. After bisque firing, a rough metallic glaze was applied, 
deliberately “starving” the glaze occasionally to form greenish 
“corroded-metal” areas, and refired to 06. 

STEP 3. The various castings were then assembled with 
nuts and bolts (they can also be glued) and the antique 
candleholder completed with the exception of inserting a tall 
cathedral candle and a few sprigs of greenery. The holder 
is 15 inches tall; the candle, 15 inches. 

The holder is also an excellent accent piece for every- 
day living. @ 





THE SIX PIECES of greenware above were cut and carved and put 
together to make the candleholder at the right. Complete with candle, 
it stands 30-jnches tall. 
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Kiln-Formed Glass 


Continued from Page 25 


must be allowed when cutting circles and these margins 
are separated by the same radiating-line method described 
for cutting free hand. 

If the scoring was done in a series of jerking mo- 
tions, small points will protrude from the freed shape. 
Pinch these off with a pair of ordinary pliers by drawing 
the jaws together and downward. Never pinch the jaws 
together tightly at the level surface of the glass. 

CLEAN UP ROUGH EDGES 

These edges should now be given additional smooth- 
ing by working them over with a hard white Carborun- 
dum stone similar to the type used to remove stilt marks 
from the bottoms of glazed ceramic pieces. If a bench 
grinder is available, a coarse rubber-bonded abrasive 
wheel does an excellent job. Be sure to use a shield for 
the eyes when grinding glass on power machinery. 

After grinding, the glass should be cleaned with 
detergent and water or with alcohol. Once cleaned and 
allowed to drain dry by standing on edge, the surface 
should not be touched. The glass should be handled only 
by the edges and stored in a dust-free container if it is 
not to be used immediately. 

Holes may be drilled in the glass after firing with 
a spade drill obtainable at a glazier supply house. The 
slower speed of a hand drill will produce a better hole 
than the high speed of an electric drill. 

Once you have mastered the cutting of “ordinary” 
types of glass, you can try some of the trickier glasses 
such as stained glass. Stained glass will usually have thick 
and thin sections within the same sheet and the pressure 
on the cutting tool will have to be varied accordingly. 

This can be mastered with only a little practice. @ 





How | Teach Enameling 
Continued from Page 14 


With children I come to astonishing results by not 
underestimating them. I also tell them first what enamel- 
ing is all about. I don’t let them use blanks in the begin- 
ning, either. They love to hammer out their copper and 
they do it splendidly. I have them work with paper first 

paper sculpture. In this way they learn how to make 
patterns for enamel sculpture. They also wet inlay their 
designs; no sprinkling with fingers. They also learn how 
to control the technique, but I do not have them do the 
color chart. Not being frustrated adults, they find out 
these things all by themselves. 

Children have to be told a thousand times not to 
lick their brushes to get a point, and to wash their hands. 
Yes, here I am again with the lead-poisoning bit! 

Children have the strangest ideas—I have never 
seen such a three-dimensional dinosaur all enameled, as 
a little 9-year-old boy did for me once. There is no end 
to their imagination, if you let them work hard and not 
give them blanks. If you do, you get only cuff links and 
tie clips and such—all with initials, What a waste. 

What we tell a child, he will remember for a life- 
time, so better we tell him the real thing——not to smother, 
but to stimulate his imagination. There is no self expres- 
sion in this technique, if one does not have the tools to 
express oneself with. The larger your vocabulary becomes, 
the better, in any language or expression of the arts. ©@ 
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“QUALITY LEADS" 


Complete Line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 
e MAYCO e KEMPER TOOLS e PARAGON KILNS 
e WOLD AIRBRUSH MFG. CO. e LANSHIRE CLOCKWORKS 
e ANNE STEARNS PATTERNS e GARLAND MOLDS 
DISTRIBUTORS FOR: 
e ZIRCO PRPCDUCTS e RHYTHM GLAZE e GOLD AND 
e GOLD ERASERS e ORTON CONES e PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Makers 
‘IMustrated Catalogue, complete information and price list 
—send 50c DEALER INQUIRIES INVITED 


MOLD OF THE MONTH 
G-594 John Silver Ale Mug 
9" High 








(Plus 5% packing charge F.0.B. Greenville, Texas) 
We are pleased to announce that HELEN & VERNE 
ELLIOTT are with the GARLAND CERAMIC SUPPLY. All 
ELLIOTT MOLDS will be available exclusively through 
GARLAND CERAMIC SUPPLY. 


GARLAND CERAMIC SUPPLY 


Closed Sundays and Mondays Open daily the rest of the week 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & EQUIPMENT 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex. P. O. 849 























| : ‘ Casteun 
- CERAMIC 
SHOW 


May 5-8 1960 


CONVENTION HALL, ASBURY PARK 
NEW JERSEY 


Note: Some exhibit space still available. 
MAKE YOUR RESERVATION NOW! 
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Our specialties . . . 


MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 





ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 








Costume Jewelry 


Continued from Page 29 


A sketch showing one of the pos- 


sible setups for firing jewelry in this 
way is shown below. A piece of in- 
sulating fire brick can be used to sup- 
port the 


length of wire. Another 











“LEADING THE ADVANCE” 
SERVICE FIRST IS 
ALWAYS A_ BARGAIN! 


Complete cata- 
logue on re- 
quest—FREE! : 


Booklet about 





firing and 

pyrometer ad- 

justment ... 
Only 10c 


NORMAN CERAMICS CO.., INC. 














P.O. Box 412 Mamaroneck, N.Y. 
IT'S OUT! 
Our new, bigger and better 


CERAMIC SUPPLY CATALOGUE 
#5, 50c—Refunded on first order. 
Free to Schools & Institutions. 


VAN HOWE Ceramic Supply 
1185 So. Cherokee Denver 23, Colo. 


| EEL (| 





Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully. illustrated NEW 
#6 INSTRUCTIVE CATALOG 


FREE if requested on school letterhead 
(others 50c) 
TEPPING STUDIO SUPPLY CO. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 


io} sveeveeenensevevessesseessee[a) 





World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they’re perfect for pleasure... 
or profit. 
ALSO AVAILABLE 
e TRIVETS, black e WOODEN 
iron, rubber foot- FRAMES 
ed, for 1 and 2 @ TILE BACKS and 
tiles YGERS 
e WROUGHT IRON 
FRAMES 
Write for FREE Descriptive 
Price List No. C10 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 
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FIRING small jewelry pieces can be awk- 
ward, but not too difficult, if you use a few 
tricks of the trade. If they have holes in 
them, string them on a nichrome wire be- 
tween soft firebricks, or cone shapes (inset) 
you made yourself from grogged clay. 


handy way is to make two tall cone 
shapes from heavily grogged clay and 
hollow out the inside. Drill a hole in 
the top and stretch the wire from one 
cone to the other. 


Earrings and other pieces that are 


to have findings glued to them should 





ce _-  — 
oa” m 

~ ~ *. 
on ~ ee « 


ANOTHER firing aid, for pieces without 
holes, is to set them on tiny buttons of clay: 
or you can use wire-point stilts. 





FINDINGS for all types of jewelry for men 
as well as women can be obtained from 
many mail-order houses or local suppliers. 
Above are: a—necklace hook; b—ear wire; 
c—jump rings; d—spring ring; e—pin back; 
f—cuff links; g—tie bar. 

be left with an unglazed area on the 
backs so that the glue will have a 
better foothold. These pieces can be 
fired on small buttons of dry clay, 
the buttons sitting in the unglazed 
areas. 


Most jewelry findings can be pur- 
Continued on Page 38 





Contact Trinity 
for Superior 


CERAMIC onc PORCELAIN 


CLAYS 











CHMILY cennmuc SUPPLY 


9016 Diplomacy Row Dallas 35, Texas 
Telephone FL 7-6151 





Ethlyne Pfotenhauer's Philip Bodine's 
BOOK SPECIALS 


No. |—Mold Maker's Manual ...... . $2.75 
No. 2—Blocks & Cases Trivers 
No. 6—''Yunk Yewelry by Yimminy'' .. 2.00 
No. 8—Glazing Fun for Ceramists . 3.00 
Any two All Four $7.00 


00 7 
Perpetual Mold Picture Catalog $1.00 
Sorry, NO C.O.D.'s 

Bodine's Pon-Kay Potteries 
P.O. Box 748 Ponca City, Okla 








ANDERSON CERAMICS COMPANY 


P.O. Box 789, 714 Greenville St., 
Anderson, S. C. 


Complete Ceramic Supplies 
Free Catalogue 











Please Mention CM 
when writing our advertisers 





SCULPTURE CLAY 
ATTENTION ART SCHOOLS, COLLEGES, 
SCULPTORS. NOW, BUY Sculpture Clay 


direct from our factory warehouse. This 


clay, with the addition of Grog, has a very 
nice consistency, plasticity, and firmness 
Now it’s possible to build larger and more 


solid figures 


MINNESOTA CLAY CO., Dept. 2A 








3148 - 10th Ave. So., Minneapolis 7, Minn 





The Famous 


KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. +2 Dept. A Crestline, Ohio 





Write for FREE CATALOG 
EVERYTHING IN 
CERAMICS! 


Clay—Kilns—Glazes—Wheels—Tools—etc 


ARTS & CRAFTS DISTRIBUTORS, INC. 
9520 Baltimore Ave., College Park, Md. 














ART TEACHERS—Use Mayco glazes, perfect 
for classroom. Sure one-fire results. FREE Jar 
sent on request on school letterhead. Free 
helpful literature. Special discounts on Mayco 
Colors, Calif. clay, Kilns, Brushes, Molds, etc. 
Orders taken now for fall delivery. Don't 
delay, send today. 


fran langguth ceramic studio 
3 S. 220 Park Blvd., Glen Ellyn, Ill. 
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CERAMIC 


Shipper 


New Jewelry-Enameling Kiln 

An inexpensive small enameling kiln, 
enameling temperature in 
announced for the pre- 
operates on 


take 


able to reach 
15 minutes, is 
Christmas buying period. It 
current and can 


regular household 


om 


large as six inches, It 
24-page instruc- 
Art Clay Co., In- 


a single piece as 
comes complete with a 
tion booklet. American 


dian apolis 24, Ind 


Cig Sry Grip 


Timer for Ceramics 

A timer, that will give a buzzing warn- 
ing at any pre-set time from 5 minutes to 
1 hour, is small and can be worn while 
Ideal for 
claims the manufacturer. 
colors They are 


Supplies, Inc., 180 
Miami 50, Fla. 


you work warnings on kiln fir- 
Ing and casting 
Available in’ different 
under $6. Art-Craft 


N.W. 62nd St., 


Cig Cry rey 


Fast-Firing Enameling Kiln 

A new enameling kiln, with a chamber 
approximately 612 by 3'A, 
to fire five times faster than conventional 


by 612 is said 





kilns. Called the ‘“Enamelette,” it oper- 
ates on quartz infra-red 500-watt lamps. 
A special window allows you to view the 
full enamel-firing procedure. Argosy In- 
dustries, P.O. Box 322, Chagrin Falls, 
Ohio, 
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Self-Powered Spray Gun 
A completely self-contained spray gun 
for applying glazes need not be plugged 





into anything—it operates on its own 
pressure can. Known as the “‘Jet-Pak,”’ it 
gives constant pressure from start to fin- 
ish. Additional cans of propellent are $1.79 
each; extra glass jars with caps are 15 
cents each. Sprayon Products, Inc., 2075 
E. 65th St., Cleveland 3, Ohio. 


Cy Sigg Get 


Top-Loading Kilns 

A complete line of kilns ranging from 
10-inch to 17-inch inside dimensions 
are manufactured by Greco. The larger 
models can be fired to a maximum of 
2300° F. The hinges, the top flange 
around the case and the flange around the 
lid are heavy-gauge stainless steel to avoid 





also has a 


The lid 
Shown is the 
be switched 
to nine different heats for “‘custom”’ firing. 
The T. H. Greenwood Co., Dept. C, North 
Hills, Pa. 


rust and corrosion. 
“double-heat-lock design.” 
large-size model which can 


iy Cy Cty 


“Lights” for Ceramic Trees 

Light up your ceramic Christmas tree 
with a bulb in the bottom of the tree and 
add clever transparent Lucite tree star 
and tree lights for a beautifully glowing 
tree. The tree lights, having a twist in 
them, look just like regular Christmas 
tree bulbs. National Artcraft Supply Co., 
10604 Euclid Ave., Cleveland, Ohio. 





SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for... 


a Pat = *. 





© VARIABLE-SPEED ELECTRIC 
e POWERFUL, VIBRATIONLESS 
e MOST RUGGED & TROUBLE-FREE 


Two years of field test 
ng insure you delightful 
new freedom from me- 2 


chanics. Permanently 
lubricated, mudproof, etc. 
Write for Fact Sheet, Free Trial Offer 


Nheutt «Son 


BOX 202, OLYMPIA, WASH. 
(Manufacturers of Skutt Electric Kilns) 











THE PERFECT 
TIMER FOR 
CERAMISTS 


Wear it while 
you work. 


¥ ay 





Time your casting and firing exactly for 
perfect results. Timer will sound a buzzing 
warning at any pre-set time from 5 minutes 
to one hour. 


4 colors: Red, Biack, White, Yellow 
$5.95 each postpaid 
Dealer's discount in !-dozen lots. 
No COD's please 
ART-CRAFTS SUPPLIES, INC. 
180 N.W. 62nd Street Miami 50, Florida 














MOLDS - MOLDS - MOLDS 


for over 400 original Ludwig 
Schmid Models in stock, new 
items added continually. 





Complete catalogue and price 
list, with additional sheet for 


dealers, studios, and schools. 


$1.00, refunded with first order. 







Phone 

“a ra ; /; EX 3-4363 

Open daily 

MODEL & MOLD SHOP 8AM 

7 toS P.M 

838 Genesee St. Cor. Dayton BRS Suir ry 
Trenton 10, New Jersey 
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CERAMIC CREATIONS 


Wholesale and Retail Ceramic Supplies 
4115 W. LAWRENCE AVE. 
CHICAGO 30, ILL MULBERRY 5-1484 


PARAGON KILNS 


Factory Trained Serviceman in at- 
tendance at all times. AIR BRUSHES 
a specialty, 8 complete sets available 
starting at $45.00 (compressor includ- 
ed). Write for information. 








RAINBOW CERAMIC STUDIO 
701 Bowen St. CL 3-9215 Dayton 10, O. 
DISTRIBUTORS “| Symphony Products, Skutt 
Kilns. DEALERS: Byrne's Slip, White ‘Orchid 
Porcelain, E-Z Flow Glazes and og 
Tru-Fyre Underglazes, American Beauty Ss. 
Wholesale & Retail e Instructions @ Custom 
Firing e Ciean, top quality Greenware. 








TEACHERS 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire_ in- 
troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 








SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 








SEND FOR THIS VALUABLE CATALOG! 

For $1.00 you will receive Bee Basch's 

illustrated Catalog of Molds and Podeszwa 

Patterns. INCLUDED AT NO EXTRA 

COST—4 pages of how-to-do-it ideas. 
BEE BASCH DESIGNS 

70 Pine & First Sts., Englewood, Florida 








ART-CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 

Craftool — Bergen Brush —Hotpack Kilns 

Perma-stain and 
Hobby Heaven Molds 
General Ceramic Supplies 
180 NW. 62nd St. Miami, Florida 














Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
cost. Plugs into any 
110v double outlet. 
Write for literature 
and “Questions & An- 
swers on Kiln Build- 
-- Cc. M. BUELL 
KILNS, Box 302, Royal 
Oak, Mich., Tel. LI 
2-4298. 
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Itinerary 
Continued from Page 16 


fee: 50 cents minimum for each entry; 
children, 25 cents each entry. Jury; rib- 
bons for hobbyists and for professionals. 
Contact: Mrs. Clyde C. Hailey, 3132 
Forest Ave., Ft. Worth 12. 


CaiForNiA, Los ANGELES 

October 16—18 

First International Festival of the Arts 
and Youth Conference, sponsored by 
The Pan American Cultural Association ; 
at Alexandria Hotel, 5th and Spring 
Streets. Exhibits include sculpture, ce- 
ramics, and crafts. 


FLoriwwa, GAINESVILLE 

October 4—25 
“Midwest Designer-Craftsmen,”’ Smith- 
sonian Institution Traveling Exhibition, 
University of Florida. 

GeEorGIA, COLUMBUS 

October 1—22 
“Contemporary Indian Crafts,’ assembl- 
ed by the Bengal Home Industries Asso- 
ciation in Calcutta for circulation by the 
Smithsonian Institution Traveling Ex- 
hibition Service; at Columbus Museum. 


ILLINnoIs, Rock ISLAND 

October 10—11 
Mississippi Valley Ceramics Show, at the 
Masonic Temple. Professionals, hobby- 
ists, and children’s work exhibited. 


INDIANA, TERRE HAUTE 
October 4—November 1 
“Fulbright Designers,’ Smithsonian In- 
stitution Traveling Exhibition, Indiana 
State Teachers College. 


New York, BINGHAMTON 

October 5—November 1 

Regional Art Exhibition, Roberson Me- 
morial Center, 30 Front St. 

New York, New York 

November 3—17 

Greenwich House Potters’ juried show; 
hours: Mondays through Fridays, 10 
a.m.—9 p.m.; Saturdays, 10 a.m.—6 
p.m.; closed Sundays. 


NortH CAROLINA, RALEIGH 

October 7—26 

“National Ceramic Exhibition,’ Sixth 
Miami National, Smithsonian Institution 
Traveling Exhibition, North Carolina 
State College. 


Outro, CANTON 

October 4—30 
The 12th annual fall show, Art Institute, 
1717 Market Ave., N. Exhibit includes 
sculpture and enamel. 


Onto, CLEVELAND 

through November 1 
Ceramic International; 
Syracuse Museum of Art; 
Museum of Art. 


sponsored by the 


Cleveland 


WASHINGTON, SEATTLE 

October 7—November 1 
“British Artist-Craftsmen,” 
institution Traveling Exhibition, 
Art Museum, Volunteer Park. 


Smithsonian 
Seattle 


WISCONSIN, MILWAUKEE 

October 15—November 15 
The 1959 Wisconsin Designer-Craftsmen 
39th Annual Crafts Exhibition, at the 
Milwaukee Art Center. Display includes 
glass and ceramics. 











Kin gspin 


Electric Potters Wheel 


Designed for Schools and Hobby Potters 






ONLY | 
110 Volt 
$75 AC-DC 
One Year 
Service 
Ready to Warranty 
Plug In 


SPEED VARIES with foot pedal; smooth as an 
automobile. 

PORTABLE: Carry it with you anywhere. 
Bats fit our hand wheels. Each student may 
have own bat and pease on hand wheel with- 
out ane center. If Your Distributor Cannot 
Supply You Please send his name to — 


Gilmour Campbell 
14258 Maiden Detroit 13, Mich. 








Visit the NEW HOME 
of Bll Mold, 


WHITE ORCHID PORCELAIN 


Buy BELL MOLDS, over 
$100 fer the Bell MOLD CATA 
funded on the first $10.00 order. 


Bell Ceramics, Inc. 


Tabor Rd. (just off Rt. 10) 
MORRIS PLAINS, NEW JERSEY 


Send 
OG. Re- 














a 4 1 
COPPER 


ENAMELING 
No Stilt Marks! 
On Counter Enameling 








Jewelry holds firmly in place and can be handled 
or moved without spilling enamels. Sizes elastic to 
many shapes by adjusting stilt to fit jewelry before 
enomeling. Size: 34" .15; 1° .20; 1Y4"’ .25; 134" .30. 
Trial Pack of 6 $1.00—Ideal for Trinket Kilns 
Other er available Pat. Pend. 
with order... No C.0.D.'s 
KATJA FueKER 20 Franklin St., E. Orange, N J. 





JEAN LEONARD CERAMICS 
96-24 Corona Ave. Corona, L. I., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y. 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tests | 
Try our Magic Glaze Binder, makes a gal. 
Mend-All, greenware & bisque =e ender “? 02. 


50c. All items plus postage—Catalog 25c. 

















GLAZES STAINS 


COLORS CLAYS 


KILNS 


write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 

THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 


CERAMICS MONTHLY 











CeramActivities 


Jonti 1 from Page 31 
TOOLS ° CLAYS tinued Brey aokear 12 Attendance CONTOURED 








pare , - averaged nearly 2,000 a day, 
ao most complete selection of ceramic - a My re 
ih a ; : , Mrs. Lutman’s prize-winning entry was GLASS 
sculpture — casting tools and materials for , “ 
seetnners students — professional a large wing-shaped bowl with a wheat 
and our famous design enameled on copper, She is a mem- P ° 
ELLA ROBEIA OLAY ber of the Ontario Chapter of the Canad- Kits for Glass Bending 
ba ian Handicrafts Guild in Toronto, and Kit +1—(Basic)—Round mold, 2 | ee plates. 
; . turquoise and emerald Glasstain, brush, whit- 
—bakes ceramic-hard in your kitchen over lives at Leetsdale, Pa. ing. $4.50 postpaid within continental U.S.A. 
na few minutes; cuts costs to pennies, Send ' Kit # 2—(Lamination)—Square mold, 4 glass 
or complete kit CM600, only $6.50, and free LARGEST POT: 5 FEET TALL squares (use 2 for each dish), pink glass 
catalogue CM 10 “Here is a picture of my largest pot luster, chartreuse Glasstain, texture flakes, 
which I thought you and your readers oil, brush, —- $4.75 postpai wae com 
might be interested in seeing.” This was . a — 
48 EAST 30th ST. NEW YORK 16, N. Y the opening statement in a recent letter Ta Dentreatens ened SS. 


Enough color to bend many more pieces. 


from Richard Peeler, Instructor of Art, Se 
DePauw University, Greencastle, Indiana. Shy ai en) ae 


Dealerships, Distributorships available on 
molds, Glasstain (Liquid Glass). 


KAY KINNEY 


725 Broadway Dept. G-10 Laguna Beach, Calif. 





FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
We Stock: Atlantic — Bee Basch — 
Holland and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Flow 
Glazes — Mack China paints — 
Brushes — Tools, etc. 
113 49th St. So. Si. Petersburg 7, Florida 











News for Ceramists! 
We now have 2 studios @ DISTRIBUTOR FOR: 
Symphony e Virginia Lee Stencils @ Green- 
ware e Slip and supplies e Kilns @ Molds 
Dorothy La Fleur will be in our studios 
Nov. 5, 6, 7, & 8. Taking reservations now. 
CHRIS JOHNSON'S CERAMICS 
165 East College Ave. 
Westerville, Ohio — TU 2-3558 
144 East Allen Street 
Lancaster, Ohio — OL 3-6774 





BIL-LIN CERAMIC STUDIO 


2435 So. Dixie Ave., (U.S. 25), Dayton, Ohio 
We are wholesale representatives for and 
carry a very ares selection of new molds 
n stock for the following mold manufacturers: 
Bell's — Hobby Heaven — Holland 
Atlantic — Schmid — White Horse 
Mallory — Alberta — Willoughby 


























California Ceramics — and others here was a good bit of wide-eye opening 
We also represent when the photo tumbled out of the en- 
eos ae. ha Rg Le velope to disclose this 60-inch pot which 
and many other items. NO CATALOGUE. looks like it would vival any of the clay KILNS 
urns that Ali Baba’s thieves were able Gas and Electric 
to hide in. To 2400° 
Please meation CM Made of red clay, it has white slip ku Write for 
When writing our advertisers lage h agenencelinenen spl ancedaadcctsage ree 


with a thin transparent glaze at cone 4. 
Mr. Peeler adds, “While this is the 
largest piece I have ever fired and glazed, 
Always remember: it is not my largest piece ever built. In 

Speedy Spurs * Gay-Way Glazes the background of the picture is our home. 


Studio Sieves * Cole Potter's Wheel I built the walls of surface red clay dug MARY GROHS DECALS 


of TRENTON, Inc. TRENTON, N. J. 














are made exclusively by from the site, to which 65 percent coarse P. ©. BOX 34 WEST ORANGE, 
COLE CERAMIC LABORATORIES grog was added. The house is 63 feet long NEW JERSEY 
Gay-Way, Sharon, Connecticut with monolithic walls 18 inches thick. The LARGEST IN THE EAST 
house is stuccoed outside and plastered OVER 900 decals to choose from. Decal illus- 
inside,”’ i trated catalog 50c. Jewelry findings & Medal- 


lions catalog 25c. 




















The largest and most complete 
Ceramic and Art Supply Shop in Earthenware sep 
Western New York. Continued from Page 17 
BUFFALO CERAMIC AND and it takes out the inevitable strand rT CCS a 
ART SUPPLY CENTER of burlap and two small wooden Sub Distributor for: Fall Line of 
437 FRANKLIN ST. BUFFALO 2, N. Y. splinters that always seem to be in American Beauty Products 
PH: GRANT 4442 lip | -hes) Dealer Inquiries Invited — Wholesale & Retail 
my ship batches sear .y fer Creative a . 
y " » ate Ce e ave reenwore, esigns, plies 
When put on plaster bats these Bac Bim hn my TB Re 
bodies lose their surplus water rather loughby; Tru-Fyre; Fiesta Glazes; Americana 





Tile by Haeger. 





KEMPER TOOLS slowly and there is a tendency to use 
Sor Ceramics them a little too soft. Be sure to de- 























x iets » * water them until they are quite firm, 
ese ame tow f NS. 4 a or even a bit stiff. They soften some CERAMICS 
emper Clean- Up Too ont c dorian the wedging FINISHED AND GREENWARE 
Kemper Clean-Up Tool O.S. ..@ 85c is or Distributor: * Reward * Dobe Glo 
Kemper Rose Cutter Set ......@ $1.25 Go easy on the water when throw- * Willoughby * Symphony * Kay Kinney 
Kemper Texture Tool @ $1.25 ing because the frit, being slightly Bergen & Marx brushes, also tools. 
. . LAI 
Kemper Zig-Zag Saw H.D. ....@ 65c soluble, has an undesirable defloc- ey Walouanme EAy pont ny 
Ask your dealer for these and culating action which throwing water Our stocks of all are large and varied. 
other quality KEMPER TOOLS or write intensifies. The A composition is best HAZEL HURLEY STUDIO 
- oe cate a in this respect since M &D clay and 830 Warren pe a Grove, Ill. 
; bentonite do not deflocculate. @ ‘a ‘ 
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TEXTURES 


RHYTHM TEXTURES 
are... THE 


Wholesale or Retail 
catalogue sent upon request 


EDYTHE MATHIS 


California Rhythm Products 


lead the field . . . and 


MOST OUTSTANDING 


10324 Atlantic Ave., South Gate, Calif. 








DON'T BUY A KILN 


for booklet M-5 


Box 10133, Dallas 7, Texas 


until you read ‘‘How to Choose a Hobby Kiln'’. 
It's free, 20 illustrated pages of facts to help 
you get the most for your money. Explains 
elements, insulation, heat loss, firing cost. 
ALL FACTS_NO ADVERTISING, write today 


PARAGON INDUSTRIES, INC. 








WHITE FOAM GLAZE (06) 


Idea! for Xmas Decorating 
4 oz jor 65c, Pini $2.20 


2 oz jar 45c, Pints $3.00 
aacen CERAMIC STUDIO 


A product which will be as famous as our 
already popular EZ-O-PLY —— color: 


Box CLIFTON HEIGHTS, PA. 











Beek ics 


SPECIAL PREPARED BODIES 


Write for special clay sheet. 


OUR AIM IS QUALITY 


(WA 4-6019) 


Wholesale and Reta 





Materials and Equipment — 


Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware). 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 











Ll imi 
AUTOMATIC KILN 


SUT-OFF 
FP. O. Box 1066 Jacksonville Beach, Fla. 





CERAMIC SUPPLIES FOR SCHOOL 


AND INSTITUTIONS OUR SPECIALTY 


We have a complete line of supplies 
and equipment: MOSAIC ILE; 
CLAY, dry, moist or liquid; KILNS; 
POTTER’S WHEELS; GLAZES, dry 
and __s prepared; UNDERGLAZES ; 
CHINA PAINTS; Tools, and raw 


materials. 


FREE tal Is and institutions. 
(Others send ng a on first order.) 


MIDWEST CERAMIC CENTER 





722 Southwest Bivd. 
Kansas City, Missouri 





Costume Jewelry 
Continued from Page 34 


chased from local ceramic 
from mail-order houses. Some special- 
ty items you'll have to make for your- 
self; for example, the tiny “eyes” that 
are used for the dangling pieces 
the necklaces 
merely twisting small lengths of wire 


N 








1 2 


HANGING loops for the multiple-piece neck- 
‘aces can be made from fine wire. The simple 
steps are shown above: 
and set into the hole in top of the fired 


are easily made 


piece; and held in place with glue. 


to form a typical “screw eye.” These 
are then glued into place after the 


pieces are fired. 


THE EXAMPLES shown in the 
article are just a rough idea of what 
you can do with clay in the area of 
jewelry. The few step-by-step photos 


will give you an idea of one way 


working. Between the two, I hope 
you will see the vast possibilities for 


gifts and just plain fun. @ 








studios or 


in 
by 


A loop is twisted 


ol 


Becta f I 


July, August, 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 2°; sales 
tax) We pay postage 


1953 
October, December 


1954 


March, July, August, November, Decem- 
er 

1955 
July, August, October, November 
December 

1956 
May, June, July, August, October, 
December 

957 
April, May, June, July, August, Sep- 
tember, December 

1958 
April, May, June, September, October, 
November 

1959 
March, May, June, September 

Please send remittance (check or 

money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 











| CRAFT 
STUDENTS 
LEAGUE 

Y.W.C.A. 


840 8th Av. 
at 5lst, N.Y. 
iCircle 6-3700 











| 
| 


CERAMICS 
Bookbinding, Leather- 
work, Painting, Sculp- 
ture, Tapestry, Weav- 
ing and other crafts. 
Experienced faculty. For 
men and women. Day 
and Evening classes. 

Request Catalog C. 

















38 





October 1959 


Alpine Kilns YW 
American Art Clay Company 6, 7 
Anderson Ceramics Co. 34 
Art-Cratt Supplies, Inc. 35, 36 
Arts & Crafts Distributors, Inc. 34 
B & | Mfg. Co. 10 
Basch, Bee, Designs 36 
Bell Ceramics, Inc. 36 
Bergen Arts & Crafts 8 
Bergen Brush Supplies 14 
Bil-Lin Ceramic Studio 37 
Bodine's Pon-Kay Potteries 34 
Buell Kilns % 
Buffalo Ceramic & Art Supply Center 37 
California Rhythm Products 38 
Campbell, Gilmour 36 
Ceramic Creations 36 
Ceramic Expositions, Inc. 33 
Ceramichrome 36 
Cole Ceramic Laboratories 37 
Craft Students League YWCA 38 
Creek-Turn 3] 
Duncan Ceramic Products 16 
Francoise Ceramics 37 
Garland Ceramic Supply 33 
Gra-Zle Ceramics 37 
Greenwood, T. H., Co. 36 
Grohs, Mary, Decals 37 
Holland Mold, Inc. 10 
House of Ceramics 3 
Hurley, Hazel, Studio 37 
Illini Ceramic Service 34 
Johnson, Chris. Ceramics 37 
Kemper Mfg. Co. 37 
Kiln-Gard 38 
Kinney, Kay 37 
Kloptenstein, H. B. & Sons 34 
L & L Mfg. Co. Cover 4 
Langguth, Fran, Ceramic Studio 34 
Leonard, Jean, Ceramics 36 
Master Mechanic Mfg. Co. 31 
Mayco Colors 13 
Midwest Ceramic Center 38 
Minnesota Clay Co. 34 
National Artcraft Supply Co. 8 
Norman Ceramics, Inc. 34 
Paragon Industries 38 
Pioneer Molds, Inc. 15 
Rainbow Ceramic Studio 36 
Reward 9 
Roder Ceramic Studio 38 
Schmid, Ludwig, Molds 35 
Sculpture House 37 
Seeley's Ceramic Service 36 
Skutt & Son Wheels 35 
Soriano Ceramics, Inc. 34 
Sprayon Products, Inc. Cover 2 
Stapleton, R & R, Designs 13 
Stewart Clay Co., Inc. 14 
Tepping Studio Supply Co. 34 
Thompson, Thomas C., Co. 5 
Trinity Ceramic Supply 34 
Tru-Fyre Labs 4 
Tucker, Katja 36 
Unique Kilns 37 
United Artist Materials Co. 16 
Univ. of Wisconsin Press 7 
Van Howe Ceramic Supply 34 
Wolfe, Jack D., Co. 38 
X-Acto, Inc. 8 
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